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‘THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED : IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES,”—Goethe, 
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((RYSTAL PALACE.—SATURDAY CONCERT, Tuts Day, 
April 19th, at Three o’clock. The programme will include:—Symphony, 
Ocean (Rubinstein); Concerto, for pianoforte and orchestra, No. 2, in + 
(Mendelssohn); Overture, Mirella (Gounod). Vocalists—Mdme Patey, Mr 
Joseph Maas. Solo Pianist—Mdme Montigny-Rémaury. Conductor—Mr 
AvGust Manns. Seats, 2s, 6d. and 1s. Admission to concert-room, Sixpence. 


Roxat ACADEMY OF MUSIC. 
Instituted 1822, Incorporated by Royal Charter, 1830. 





Under the immediate patronage of 
Her Most Gracious Majesty the QUEEN and the Royal Family. 


President—The Right Hon. the Ear! of DUDLEY. 
Principal—Professor MACFARREN, Mus, D., Cantab. 


The EASTER TERM will commence on Monpay, the 28th inst., and terminate 
on SATURDAY, J ~ 26th. 
Candidates for admission (bringing music they can perform) may be examined 
at the Institution on Saturday, the 26th inst., at Eleven o'clock. 
By order, JOHN GILL, Secretary. 
Royal Academy of Music, 
Tenterden Street, Hanover Square. 


HE LONDON ACADEMY OF MUSIC, 
St Grorar’s Hatt, Langham Place. Established, 1861. 
Principal>Professor WYLDE, Mus.§D., Cantab, 


MASTERS. 
Examiners—Sir JULIUS BENEDICT and Signor BEVIGNANI. 
Pianoforte—Dr Wylde, Mr J. F. Barnett, Herr Henseler, Herr Laistner, Mr A. 
_— M. Marlois, Mt, H. Logé, Herr Lehmeyer, M. Roche, Mr Trew, Mr George 


r. 
Italian Gens ene Garcia, Signor Lablache, Signor Traventi, Mr Barnett, 
Mr Handel r, Signor Scuderi, Signor Gustave Garcia, Signor Raimo, Signor 
Tartaglione, and Signor Schira. 
Harp—Oberthur, Wright 
Organ—Beavan, Trew 
Violoncello—Pezze 








Violin—Ludwig, Pollitzer 
Flute—Radcliffe, Jensen 
Harmonium—Engel 

Italian—Asarte, Coscia Operatic Class—G. Garcia 

French—Beauvoisin. Deportment—Mr Webster 

Students at a distance can receive all their lessons on one day. 

The fee for each student is Five Guineas per Term, which includes ‘the whole 
course of instruction necessary for a complete musical education. nch, 
= Elocution, and Deportment are extras. The fee for each is One Guinea 
per Term. 

The NEXT TERM COMMENOBRS on Monday, April 2ist. Students desirous 
of entering are required to attend either on Thursday, April 17th, or Friday, 
April 18th, between 11 and4. Prospectuses at the office. 

N.B.—A branch establishment only for amateur students will be opened on 
Monday, April 28th, in Harrington Gardens, South Kensington. Information 
respecting this branch can be obtained at St George’s Hall (Mortimer Street 
entrance), 


HE MUSICAL ARTISTS’ SOCIETY. President — 
His Grace the Duke of BEAUFORT, K.G. Season, 1879.—The Fourteenth 
Performance of NEW COMPOSITIONS will take place on SatuRDAY, April 26th, 
at the Roya AcapEMy of Music, Hanover Square, to commence at _— 
o’clock precisely. Honorary Treasurers, STANLEY Lucas, WEBER & Oo., 
84, New Bond Street. Application for emeeen to be made to the Hon. 


retary, DWARD H. THORNE, 
13, Neville Terrace, Onslow Gardens, 8.W. 


ISS LAURA GROVE has the honour to announce that 
her 8BECOND GRAND EVENING CONCERT will take place at the 
MyYppELTon HALt, on THurspay, April 24th, when she will be assisted by 
the following eminent artists: Vocalists—Mdlles de Levante, de Lille, Misses 
eason, Darnel; Messrs Prenton, Fulkerson, and Herr August Lorzing. 
Pianists—Miss Laura Grove and Herr Hause. Violinist—Herr Otto Booth, 
Violoncellist—Herr Schuberth, Conduct Herr 8CHUBERTH. 


ONDON CONSERVATOIRE OF MUSIC.— 
Professors and Examiners:—Signori Tito Mattei, Enrico Mattei, 
Monari Rocca; Herren Lutgen and Jacoby; Messrs Albert, Boumann, 
Amand Oastegnier, Tourneur, and J. Riviere; Messrs H. ©. Cooper, F. 
Chatterton, T. Lawrence, J. Hutchins, T. E. Mann, T. Harper, Bernhardt, and 
sdowne Cottell. The fee for residents is 21 guineas per term, inclusive of full 
board and a first-class :ailway se.son ticket ; Opera admission, &e. Students can 
enterany time. Programmes and prospectuses post free.—O, Ray, Sec., Langham 
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ROYAL ITALIAN OPERA, 


COVENT GARDEN. 


Debut of Mdlle Turolla.—First Appearance this Season of M. Capoul. 
[us (Saturpay) Eventine, April 19th, will be performed 

Gounop’s Opera, “FAUST EB MARGHERITA.” Margherita, Mdlle 
Turolla (her first appearance in England); Siebel, Mdme Scalchi ; Marta, Mdlle 
Ghiotti; Mefistofele, Signor Vidal; Valentino, Signor Cotogni; Wagner, Signor 
Raguer; and Faust, M. Capoul, Conductor—Signor VIANESI. 


Mdme Cepeda. 

Mowpay next, April 21, MzyERBEER’s Grand Opera, ‘ROBERTO IL 
DIAVOLO.” Alice, Mdme Cepeda; Isabella, Mdme Smeroschi; Bertramo, 
Signor Vidal ; and Roberto, Signor Sylva (his second appearance in Bngland), 
Conductor—Signor ViaNEstI. 

of Mali 


Second e ua. 

TuEsDAY next, April 22, DontzeTrTi’s Opera, “ TAVORIT. ” Teonora, 
Mdlle —— (her second pcre in England); Alfonso XI., Signor 
Graziani; Baldassare, Signor Silvestri; and Fernando, Signor Gayarré. 

Doors open at Eight o'clock ; the Opera commences at half-past. 

The Bex Office, under the portico of the theatre, is open from Ten till Five, 

Side Boxes on the first tier, £3 3s,; Upper Boxes, £2 12s. 6d.; Orchestra Stalls, 
a Pit tickets, 7s.; Amphitheatre Stalls, 10s. 6d, and 5s,; Amphitheatre, 


DME JENNY VIARD-LOUIS’S GRAND VOCAL and 
ORCHESTRAL CONCERTS. Conductor—Mr Wetst Hitit.—Mdme 
Viard-Louis Ey that her SUMMER SERIES of GRAND 
eo me ee = will take at Sr JaAMEs’s HaLL, WEDNESDAY 





Jenn’ 
ORC. 


W Evenings, May 7, June 18 
EDNESDAY Evenings, May 7, June 18, 
ight o’clock; THuRspay Morning, May 29, at Three o'clock. Oreheatra of” 
98 eminent performers. Messrs Erard’s Pianoforte. Subscription tickets for the 
Four Concerts: Sofa and Balcony Stalls, £1 lls. 6d. Single Tickets: Sofa and 
Balcony Stalls, 10s, 6d.; Stalls and Balcony, 5s.; Area, 2s. 6d.; Admission, One 
Shilling. At usual Agents ; and Austin’s Office, 8t James’s Hall. 


RCHESTRAL FESTIVAL CONCERTS, Sr James’s Hatt, 
May 5, 7, 8, and 12, 


RCHESTRAL FESTIVAL CONCERTS.— Under the 

tronage of H.R.H. the Prince of WALES, H.R.H. the Princess 

of WALES, .R.H. the Duke of Edinburgh, H.R.H. Prince Leopold, H.8.H. 
the Duke of Teck, his Excellency Count Karolyi. 


re HANS RICHTER (of Vienna), Conductor; Leader, 


Herr HERMANN FRANKE. 


()BOHESTRAL FESTIVAL CONCERTS. Orchestra, 110 


performers. 


RCHESTRAL FESTIVAL CONCERTS. — Programmes 

and Sutscription Tickets at £2 10s, may be obtained at the usual agents. 

The subscription fist will be closed on April 21, when single tickets will be issued 

at the following prices: Stalls (reserved) at £1 1s. and 10s. 6d.; Balcony 

(reserved) at £1 1s, and 10s, 6d.; Balcony (unreserved), 5s, ; Area and Gallery, 
3s. 6d. 


N= PHILHARMONIC CONCERTS (Conductor—Mr 

WILHELM Ganz), St JAMES'’S HALL.—FIRST CONCERT, Saturpay 
Afternoon, April 26th, at Three o’clock. Programme: Overture, Egmont 
(Beethoven); Aria, ‘‘Gli angui d’inferno,” Flauto Magico (Mozart) ; Concerto, 
in E flat, ‘‘ The Emperor,” Op. 73 (Beethoven) ; Cavatina, ‘‘Caronome,” Rigoletto 
(Verdi) ; 8ymphony, “ Harold in Italy” (Berlioz), Viola obbligato—Herr Straus ; 
Danish and Swedish Songs ; Ballet Music from Feramors (Rubinstein). 
forte—Mr Charles Hallé; Vocalist—Mdlle Augusta Schou (from the Royal 
Italian Opera). Sofa Stalls, 10s. 6d.; Area Stalls, 5s.; Balcony Stalls (front row), 
7s.; Balcony (unreserved), 3s.; Area and Gallery, ls. Tickets to be obtained at 
Chappell’s, Austin’s, and the usual agents. 


AS TUNER. 
N experienced TUNER desires a RE-ENGAGEMENT. 
Can repair; understands sheet music department. Excellent references. 
Address “‘G. O. F.,” 15, Child Street, Reading, Berks. 




















Piano- 








TUNER WANTED. 
ANTED, for New Zealand, an efficient PIANOFORTE 
TUNER and REGULATOR ; alsoa Man eecustomed to repai ‘ng pigros. 
German preferred, None but capable men need apply. Liberal wi ges und free 
passage.—H, Coun & Co,, 93, Leadenhall Street. 
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SONATA FOR PIANOFORTE AND VIOLONCELLO. 


First performed at the Saturday Popular Concerts by AGNES ZIMMERMANN 
and PIATTI, 


Composed by M. W. BALFE. 
Price in Score and separate parts, 8s. 
London: STantEy Lucas, WEBER & Co., 84, New Bond Street. 
Published This Day, 
HE BOURNEMOUTH WALTZES, for the Pianoforte. 


Composed by ALBERT Dawes. Priee 4s. London: Duncan Davison 
& Co., 244, Regent Street, W. 


PIANOFORTES. 
A WATCHMAKER and JEWELLER in a good position 


in a rising town in Scotland is desirous of becoming an AGENT for the 
sale of Pianos and Harmoniums. Send particulars to “J.C.,” 10, River Street, 
Myddelton Square, London, E.O. 











NEW SERIES.—No. 9.) [PRICE ONE SHILLING. 


Che Theatre: 


A MONTHLY REVIEW AND MAGAZINE. 
APRIL 1, 1879. 
BILL OF THE PLAY. : 
1. Taz Watcu-Tower: ‘A National Theatre ;” ‘The Opera Season;” “ Dra- 
matic Criticism in the Provinces.” 


2, PorTRAIT OF Miss NEILSON. 

3. Tae Rounp TaBLe: “ New and Original Plays,” by the Chairman, Henry 
J. Byron, W. 8. Gilbert, F. O. Burnand, and Moy Thomas; ‘‘ The Claque,” 
by J. Palgrave Simpson; ‘‘ Of Mannerism,” by Dutton Cook; “Un- 
rehearsed Effects,” by Robert Reece; ‘Something touching my Lord 
Hamlet,” by Edmund Falconer; ‘‘ Stage Fright,” by Walter Baynham, 

4, PORTRAIT OF Mtss CAMERON. 

5. FeurtLieron: ‘ Under the Shadow of St Pierre,” by Joseph Hatton; part IT. 

6. NorEs en passant, 

7. The Drama in London, the Provinces, Paris, Berlin, Vienna, Italian Cities, 
Madrid, and New York. 

8. “On a certain‘ Lucia,’” by Frankfort Moore, 

9. Echoes from the Green-room, 

10, LtrERATURE: “English plays;” ‘‘Our Old Actors;” ‘The Portraits in 
Hamlet.” 


London: Wyman & Sons, 81, Great Queen Street, Lincoln’s Inn Fields, W.C. 





“THE LAY OF THE CAPTIVE LARK.” 


DME DUCAS-VAN NOORDEN will sing the Cavatina, 
“THE LAY OF THE OAPTIVE LARK ” (expressly composed for her by 
BALFE), on Wednesday, April 23, at the Royal Albert Hall. 





“ ALICE, WHERE ART THOU?” 


N R STEDMAN will sing Ascuer’s admired Romance, 
“ ALICE, WHERE ART THOU ?” at the Birbeck Institution, TH1s Day 
(Saturday), April 9. 





“RATAPLAN.” 


R ISIDORE DE LARA will sing his new War Song, 
. “RATAPLAN,” at Richmond (Signor Fabrini’s Evening Ooncert), 
April 29; and at Steinway Hall (Mr Holland’s Morning Concert), April 29. 


THREE EASY FANTASIAS for the PIANOFORTE. 





No.1. “ROB ROY MACGREGOR O” ... ue ee tee 8, 
2. “ROBIN ADAIR” (“EILEEN AROON”) ... ... 0... 28. 
3. “O DEAR, WHAT CAN THE MATTER BE?” ve oee 28, 


Composed by R. F. HARVEY. 
London: Duncan Davison & Oo., 244, Regent Street, W. 


M2 ‘ and Moms EDWYN FRITH (Basso and Contralto), 
of the Royal Albert Hall and St James’s Hall Concerts, t ica- 
= yey Tg a Concerts, &c., to be sddvemed cane of N. Veer, 

-, $2, New Bon , London, W.—Yarmouth A i f i" 
mencing July 7th; &c. Terms moderate. ee eee 


HER LOUIS ENGEL has the honour to announce 
that he has returned to London, after several years’ ab d 

will be happy to receive Pupils for the Harmonium. and ENGAGEMENTS fae 

Concerts and Parties. Address—Messrs CHAPPELL & Oo., 50, New Bond Street. 


i R JOSEPH MAAS (Tenor) begs to state, in answer to 


many app‘ications, that he is now open to accept ENGAGEMENTS for 
public or private Concerts, Address all com icati 
en hence munications to J. D, McLaren, 

















Just Published. 


HONNEUR ET GLOIRE. 


(Dedicated to CHARLES GODFREY, Esq.) 
MARCHE MILITAIRE, 
(As performed by the Band of the Roya Horse Guarps), 
Composed and arranged for the Pianoforte 
By LILLIE ALBRECHT. 
Price 4s. 
London: ORAMER & Co., 201, Regent Street, W. 





RrcoRpt 265, REGENT STREET, W. 
NEW ADDITIONS TO RICORDI'S CHEAP PUBLIOATIONS. 


Net Prices, 

8. d, 

PerGoLesi—La Serva Padrona FS aad ae . Vocal Score 2 0 

C1MAROSA—II Matrimonio Segreto...  ... see ve sos - 40 

DonitzErti—Anna Bolena __... ib on ooo ea ove 2 3 6 

“ Linda di Ohamounix ... pen a9 ees. sisi pe 40 

Verpi—Requiem... —_... cs can... eae rae one ae Pe 40 

CuERUBINI—Requiem (for Men’s Voices) ... Co po ded 16 

MERCADANTE—Third Mass (for Men’s Voices) ... os ose ts 16 
F. Liszt—Agnus Dei (Verdi's Requiem), for pianoforte, organ, or 

‘Tetiecsiens one ves aee eo ooo ove ose we € 6 

i Aida (Verdi's). Transcription... nay sad sae hi a a 

F, P. Tostr—Amore Waltz. Pianoforte ... avd iss ose ode oe Le 

a na op NOORL iss ot coe soe ses ose we 4 §@ 

Eco di Napoli, containing 50 of the most popular Neapolitan Songs... wo &® 


Lists of every description gratis and post free. All works produced in Italy, 
&e., promptly procured without extra charge. 
Just Published, 
“NELL AND I” 
EW SONG, “NELL AND I.” Written and Composed 
by A. Conues. Price 4s, London: Duncan Davison & Co., 244, Regent 
Street, W. 











Just Published, 
ICTOIRE. Grand Galop Militaire. Pour le Pianoforte, 
par P. yon Tu@atner, Price 4s, London: Duncan Davison & Oo., 
244, Regent Street, London, W. 





Just Published. 
HE DEAD MARCH in Hanpet’s Oratorio, “SAUL.” 


Transcribed for the Pianoforte by RicHarD HosrrMan. Price 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


TO VOCALISTS, 
PARTMENTS handsomely FURNISHED. Two Drawing- 


rooms and two Bed-rooms, each communicating, Suitable for Vocalists. 
Use of Grand Pianoforte if required. Good attendance.—8, Keppel Street, 
Russell Square, W.0, 








UNDER ROYAL PATRONAGE. 
HE GUITAR.—Mome SIDNEY PRATTEN, Teacher of 
this elegant instrument, isin town for the Beason. Terms for Lessons and 
eeu a address to her residence, 22a, Dorset Street, Portman 
uare, . a 





“ THE LAST KISS.” 
j St PUBLISHED, “THE LAST KISS.” Ballad. 


Words by ALFRED LEMON. Music by PEARSON BRIDGEFORD, Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 

“This is the title of another contribution by our townsman, Mr Bridgeford, 
to the répertoire of ballad music. The composition is worthy of commendation, 
for it shows considerable skill in the musical treatment of Mr Lemon’s verses. 
It is a song that will not be despised by a oe vocalist, and it will certainly be 
appreciated by an audience.”—Sheffield Daily Telegraph, 


OTICE of REMOVAL.—LAMBORN COCK 


, after 35 
years residence at 63, New Bond Street, begs to that ci st 
have compelled him to REMOVE from the above address, and that he will carry 
on his business bon any i by kind permission, at Messrs HUTOHINGS & 
ROMER’S, 9, CONDUIT STREET, Regent Street, where he solicits a continuation 
of the favours so largely bestowed upon him, All communications to be made to 

him at the above address. 











“L’AMOUR DU PASSE.” _ 
ISS NINA BRUNEL, R.A.M., will perform Ascuxr’s 


admired Fantasia, ‘L'AMOUR DU PASSE,” on Saturday, April 19th, 
at the Birbeck Institution, 





Just Published. 
“A CHILD’S SONG.” 
A NEW SONG, by the Composer of “Aspiration,” “Sabbath 


Happiness,” &c. (Mr Frank JAMES Amor, of Salisbury), entitled “A 
CHILD’s SONG,” is published this day, price 3s., by Duncan Davison & Oo., 


} 244, Regent Street, W. 
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Delur Pulcriori. 
(To the Editor of the “Musical World.”) 


Sir,—In the matter of pianists, the above maxim is equivalent 
to Detur Digniori; notwithstanding which I have read in 
the pantheistic columns of the Pall Mall Gazette, to which, as 
a favour to Captain Shandon, George Warrington and Arthur 
Pendennis, erewhile, contributed, the subjoined :— 


_ “Each annual series of Monday Popular Concerts 
is brought to a conclusion by a combined entertain- 
ment in which as many as possible of the artists 
who have taken in the various concerts of the 
season are introduced. This species of festival con- 
cert was this week, as usual, attended by as large an 
audience as could be conveniently or inconveniently 
crammed within the walls of St James’s Hall. No 
#23 fewer than three pianists joined in the proceedings ; 
7 and it was interesting to observe that the noble 
art of pianoforte-playing was represented on this 
occasion exclusively by ladies. Abandoning ‘strings’ 
to the sterner sex, and not caring to make experi- 
ments for the first time with the ‘wood wind’ or 
the ‘ brass,’ the ladies show every day a more determined disposi- 
tion to take exclusive possession of the piano, which they attack in 
such swarms that their mere numerical superiority must give them 
great advantages in the animated contest they are carrying on 
against a formidable phalanx of male competitors. If Rubinstein 
were summoned from Peterhoff and Billow from Hanover, the 
battle of the piano might yet be won by the men. In case, 
however, of such powerful reinforcements arriving, it would be 
only just that the three lady pianists of the final Monday 
Popular Concerts of the present season—Miss Agnes Zimmer- 
mann, Mdlle Marie Krebs, and Mdlle Janotha—should be joined 
by Mdme Schumann, Mdme Essipoff, Mdme Montigny-Rémaury, 
Mdlle Mehlig, and Mdme Arabella Goddard. Such astruggle souk 
in some cases have the effect of breaking up families ; for Herr Jaell, 
who, according to an eminent authority, plays like a woman, and 
Mdme Jaell, who by the same dictum plays like a man, would find 
themselves, on whatever principle they might be classified, co 
in opposite camps. At the present moment it would probably be 
admitted by musicians, connoisseurs, amateurs, and that nondescript 
body known as ‘the public in general,’ that the greatest living 
pianist isa man. But probably in the ranks of pianists possessin; 

very high ability more women than men might be reckoned ; an 

every year the number of female candidates aspiring to fill these 
ranks seems to become greater. As violinists, on the other hand, 
men are quite able to hold theirown. Mdme Norman-Néruda has a 
delightfully pure tone and plays with charming expression ; but in 
a formal competition she would scarcely have much chance against 
three such masters as Joachim, Sarasate, and Wilhelmj.” 


Detras de la cruz esta el Diablo! “They attack in swarms.” 
Do they? Why, even Jack Finucane would have declined to let 
this pass, much more the gallant Shandon. They can only con- 
quer by force of “ mere numerical superiority.” Indeed! There- 
fore, “if Rubinstein were summoned from Peterhoff and Biilow 
from Hanover, the battle of the piano might yet be won by the 
men.” Give me the choice of three among the women named, 
and I undertake they shall lay siege to Hanover and Peterhoff, 
and storm the fortress. I maintain this im oculis civium. More- 
over, is Jacobi nobody ?>—and was Tausig nobody ?—and was Liszt 
nobody, before he kissed Pio Nono’s big toe, and bound, in inhar- 
monious harmony, an unwilling horseman to an unwilling horse ? 
Poor Jaell! If he plays like a woman, then does Norman Néruda 
(who could easily unseat Sarasate) play likea man. Fi donc! 

Smcocx Hovsz. 
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Mr J. Riviére, the well-known conductor of London promenade 
concerts, is now at Madrid, organizing an orchestra of ninety per- 
formers, selected from the principal resident instrumentalists of 
Spain, to perform a series of concerts in the Liberian capital. The 
king has accorded his patronage to the undertaking, granting to M. 
Riviere, moreover, the privilege of engaging the celebrated military 
band of the first Royal Regiment of Engineers. M. Riviére returns 

London near the end of May to make arrangements for his 
autumnal series of promenade concerts, to follow those superin- 
tended by the Messrs Gatti, at Covent Garden Theatre. 


MAPLESON AND COMPANY FROM NEW YORK. 


‘On Tuesday the Inman steamer City of Chester, Samuel Brooks 
commander, arrived in the Mersey from New York, amongst her 
passengers being Mr J. H. Mapleson, lessee of Her Majesty’s Theatre, 
and the members of his operatic company, who return to London 
after a visit of a highly successful nature to New York and the lead- 
ing cities of the United States. The City of Chester sailed from New 
York on Saturday, the 5th inst. On the morning of that day a 
benefit performance for Mdme Gerster, the leading prima donna of 
the troupe, was given at the Academy of Music, commencing at half- 
past twelve and a at a quarter-past three. A crowded audience 
assembled, and greeted the artists who appeared with great enthu- 
siasm, while Mr Mapleson himself was repeatedly called for. Upon 
the conclusion of the performance, the artists hurried to the steamer 
and were all on board by ten minutes to four, Mr Mapleson himself 
being delayed to such an extent by the innumerable farewell t- 
pg, aoc upon him as to narrowly escape being left behind. 
A large crowd gathered on the wharf to witness the departure of the 
City of Chester, and two small steamers, having on board friends of 
the artists, accompanied her as far as Sandy Hook, where final 
cheers were given. With characteristic lavishness of generosity, 
many of the leading residents of New York had sent down 
to the City of Chester material tokens of their interest in the 
comfort and welfare of the members of the troupe. Mr 
Mapleson found on board, having come from vunknown 
friends, baskets of hothouse s and fruits, floral wreaths and 
ornamentations, and a case of cham e, as well as a handsome 
silver flask ; while some of the publishers of the city had forwarded 
books for the use of the company during the voyage and advance 
copies of the illustrated weekly newspapers. The first five days of 
the voyage were calm, and but few of the pene suffered from 
indisposition. On each of the evenings of those days the chorus 
sang, during dinner, glees and other concerted pieces, and informal 
concerts were given afterwards by the leading artists. Then 
followed, however, a spell of rough weather, which had a speedy 
and palpable effect in reducing the number of operatic convives at 
the dinner table, the diminution on the occasion being from twenty- 
eight to two, one of the latter being Mr Mapleson himself. On 
Saturday last the City of Chester ran out of the storm, and the 
artists recovered their sprightliness shortly afterwards. On Monday, 
whilst steaming from Queenstown to Liverpool, the handsome and 
spacious saloon of the City of Chester was turned into as formal a 
concert-room as circumstances would allow, a tariff of prices for seats 
was fixed, and a lengthy musical programme was performed for the 
benefit of the Liverpool Seamen’s Orphan Institution, the sum realized 
being over £20. Upon arrival at Liverpool Mr Mapleson was met by 
a few private friends, but there was of course nothing in the form of 
a public reception. In reply to enquiries by our correspondent, Mr 
Mapleson, after furnishing the above details respecting the voyage, 
stated that, having taken a lease of the Academy of Music in New 
York, he will return to that city with his company in September 
for an autumn season, and in subsequent years will pay an annual 

rofessional visit to America. Before opening in New York in 

eptember next, it is probable the en may proceed to 
California, but this is not finally decided. Mdlle Minnie Hauk and 
Mdme Gerster did not arrive by the City of Chester, but were to 
leave New York a few days later, the former by the City of 
Brussels and the latter by the Britannic. Mdme Marie Roze and 
her husband, Mr Henry Mapleson, have left New York for Cali- 
fornia, where the prima donna sag eighteen representations, her 
departure for England taking place in June. ter landing from 
the City of Chester, and submitting baggage to the usual customs 
examination, Mr Mapleson and his company left for London by 
special Midland train from the Central Station.—(Communicated). 








THE SWALLOW.* 


‘*Oh swallow,” I cried, “ dear swallow, 


A swallow came flying, flying, 
If spring be near, 


Her heart full of spring, F 
Ere the last dark days were dying, | My love will the spring-time follow. 
Ere the thrushes sing. I wait her—here.” 
I watched her, with lips half sighing,| My heart from your song could borrow 
Oh ! foolish thing. No doubt, no fear. , 


A swallow came flying, flying, Oh swallow, oh foolish swallow, 
Where would she fly? I heard your song, 

Never a note replying, And I said,“ It is spring to-morrow,” 
From bough or sky; She comes ere long; 

Only the south wind sighing But the spring was too far to follow, 
Of days gone by ! And you were—wrong. 


* Copyright. “Riva,” 
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THE POPULAR CONCERTS. 


Not until November next will the above familiar heading again 
appear in these columns, the last concert of the twenty-first season 
having been given on Monday evening week. Time was when the 
final performance was for the director's ‘‘ benefit ;” but Mr Arthur 
Chappell, doubtless with good reason, no longer makes such a 
personal appeal. He adheres, however, to the plan of so drawing 
up the closing programme that it shall be as ‘‘ on ee ” and intro- 
duce as many favourite artists as possible. Much might be urged 
on behalf of this method, but its best vindication is found, perhaps, 
in the overflowing audience which always assembles. On Monday 
one might have said that the entire body of amateurs who patronize 
the concerts had gathered in St James’s Hall. Every seat was 
occupied, and a degree of enthusiasm prevailed that spoke volumes 
for the hold Mr Chappell’s enterprise—nay, not enterprise, but 
institution—keeps upon the musical public. The programme, as 
usual on such occasions, contained nothing but familiar works, and, 
with one exception, nothing but works of small dimensions, Mr 
Chappell’s object being to secure as much variety, and enable as 
many artists to appear as time would allow. Beethoven’s Quartet 
in C major, Op. 59, the exception just referred to, opened the 
concert, played by MM. Joachim, Ries, Straus, and Piatti. 
Neither how it was rendered, nor how it was received, need be 
stated at length. Enough that with the execution the audience, and 
with the reception the artists, had every reason to feel content. 
Miss Zimmermann having played Sterndale Bennett’s Rondo Piace- 
vole in her own distinctive fashion, Signor Piatti followed with the 
Largo from Boccherini’s Fifth Sonata. In this movement there is 
nothing but a simple and suave melody, which, however, the accom- 
plished Italian invested with infinite charm, so delighting his 
admirers that he was three times re-called amid, literally, shouts of 
approbation. Mdlle Krebs next played the three Posthumous 
Studies of Mendelssohn, first introduced to English amateurs, as 
they must well remember, by Mdme Arabella Goddard, eleven years 
ago. Some features in the rendering of these pieces were not 
wholly satisfactory, but we will only say that they had nothing 
whatever to do with the artist’s manipulative skill, Mdlle Krebs 
again demonstrated her mastery of the key-board, and asserted her 
claim to rank among the most brilliant pianists of the day. That 
she was applauded to the echo will be at once understood. The 
second part opened with Chopin’s Introduction and Polonaise for 
piano (Mdlle Krebs) and violoncello (Signor Piatti), after which 
came the familiar // T'rillo del Diavolo, of Tartini, and, of course, 
Herr Joachim to play it. The great violinist was overwhelmed 
with applause both before and after his tour de force, the audience 
evidently wishing to convey a huge aggregate of gratitude for all 
the pleasure he had given during his stay. This over, a selection 
from the Hungarian Dances of Brahms, as arranged for piano (Mdlle 
Janotha) and violin by Herr Joachim, closed both the concert and 
the season. The vocalists were Miss Annie Marriott and Mr 
Santley, the first of whom sang ‘‘Deh vieni” pleasantly, and the 
second Gounod’s ‘‘ Maid of Athens” perfectly. Sir Julius Benedict 
was the accompanist. 

Looking back upon Mr Chappell’s twenty-first series, there may 
be reason to fear that not even so thoroughly popular an institution 
has escaped the consequences of bad times. But the performances 
have been fully up to the high standard exacted, while none the 
worse, but rather the better, for their freedom from “sensationalism” 
in all its forms. The artists we have heard have been great, but 
also true. If, therefore, they say, in the words of an impromptu, 
written by Mr Percy Reeve, apropos to the final concert :— 

** And when late autumn lowers mistily, 
And Nature wears once more her sombre gown, 
Perchance we may resume our minstrelsy, 
Take up our music where we laid it down”? — 


the only response we can make is ‘‘So mote it be.”—D. 7’. 
—)——— 
THE BACH CHOIR. 


This society has arranged during the present season to give two 
concerts, the first of which took place in St James’s Hall on the 
evening of the 3rd inst., Mr Otto Goldschmidt directing. The 
number is small, and compares unfavourably with the much more 
extended operations of the Sacred Harmonic Society, the Albert 
Hall Choral Society, and others. But it should be remembered 
that the Bach Choir stands upon a different footing from its older 
compeers, If we have rightly informed ourselves, the Choir is not 
a professional institution in the sense according to which the term 
may be applied elsewhere. It exists to give concerts, being founded 
‘*for the practice and performance of choral works of excellence in 
various schools ;” but its life is not dependent upon the favour of 





the public. Hence there is no need to seek that favour by multiply- 
ing performances of popular works. Based upon the enthusiasm of 
the wealthier classes of amateurs, the Bach Choir can afford to take 
an independent course, and the plan it has adopted is to devote all its 
energies to the efficient production each season of a few unfamiliar 
masterpieces. The value of such a socitty can hardly be over- 
estimated, since it is able to achieve that which may not be 
expected where business considerations necessarily prevail. Institu- 
tions that live by the public are bound to please the public, and as 
in England no general feeling of musical curiosity exists, the bring- 
ing out of new or unknown compositions is a serious matter, not to 
be undertaken with a light heart. It is just at this point, however, 
that the Bach Choir begins operations. The whole unexplored 
portion of the field of choral music belongs to it, and occupying 
that, it cannot be said to interfere with other bodies or to in 
any measure superfluous. We have recently learned that the Bach 
Choir no longer works alone. Another institution, supported by 
the same class of amateurs, and having the same object in view, has 
sprung up, calling itself the ‘‘ London Musical Society.” In a little 
while this new enterprise will challenge public criticism and con- 
tribute its share to the furtherance of artistic knowledge and 
culture, We need not say that in a field so little occupied there is 
room for both, nor need we insist that the uprising of these societies 
is agreeably significant. What better sign can music lovers desire 
than the disposition now existing among amateurs of high position 
and attainments to do public work in the cause of the art they 
love? The phenomenon is most hopeful, and it may be that in the 
Bach Choir and its new associate we see the musical society of the 
future—a body pecuniarily independent of the public, and free to 
act as may seem best for the end in view. 

The concert on the present occasion was devoted to a fifth per- 
formance of Bach’s Mass in B minor. With this work in hand, the 
society made its first public appearance three years ago. Conse- 
quent upon the interest excited, the Mass was repeated a few weeks 
later, was performed a third time in April, 1877, and a fourth in 
May, 1878. The work has, therefore, taken up no small part of 
the attention of its champions, but none will say that it has done so 
without reason. If the Bach Choir existed for nothing save an 
annual performance of its favourite master’s mighty composition, it 
would cae a sufficient raison d’étre. For look at what this Mass 
in B minor is. It is, in some important respects, the noblest pro- 
duction of a mind which Schumann happily and truly described as 
‘incomparable and incommensurable.” Tt is amonument of learning 
and a creation of genius into which the more one looks the more one 
sees cause to look. Speaking of Bach, Zelter said, in language his 
friend Goethe might have used, ‘‘This Leipsic Cantor must be 
regarded as a revelation from God—clear, but inexplicable.” So let 
us say of the Mass—‘‘clear, but inexplicable.” We comprehend it, 
yet it remains a mystery ; it becomes familiar, yet we ever view it 
with astonished eyes. What matter though its airs are not precisely 
what now we think airs should be ?—that Bach treated the solo 
voice as but one among the instruments required by his marvellous 
polyphony? There are the choruses for more than compensation— 
choruses solid as the Pyramids and nearer the sky, stupendous as 
Niagara, but crowned with a brighter iris. None will deem this 
language exaggerated who listened with bated breath to the glorious 
‘*Cum sancto spiritu,” or, as the splendours of the ‘‘ Sanctus” were 
revealed, bethought them of a song ‘‘ which ceases day nor night.” 
Let us feel thankful that such works exist; and that men and 
women are found to essay the arduous task of interpretation from 
the best of all motives—disinterested love. To the members of the 
Bach Choir it must be an inspiriting thought that so many of their 
master’s compositions remain unknown. Theirs the task to redeem 
them from obscurity, and what enterprise could be nobler ?—or what 
object better worth attaining than the right to say to Bach in ever 
so limited a sense :— 


“Thou hast shaped out work for me 
I to light again brought thee?” 


The performance, having regard to the difficulty of the music, was 
excellent, but especially so that of the choral numbers, Nothing 
could exceed the ‘‘ pluck” with which the Choir did its work ; never 
flagging, nor seeming, even under the most untoward circumstances, 
to abate an enthusiasm it did one good to see, The result of such 
efficiency in connection with such music was all that the devotees 
of Bach could desire, for to say that the audience during the progress 
of the greater choruses were astonished and awed is to tell the 
simple truth.—D. 7’. 








Signor Matteo Salvi, formerly manager of the Imperial Opera- 
house, Vienna, though reported dead, is living at Bergamo, His 
brother, Lorenzo, has been gathered to his fathers, 
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LE PAUVRE VENTADOUR. 
(From our own Correspondent. ) 


The following notice on the Ventadour, from the clever 
pen of M. Arthur Pougin, addressed to the Brussels Guide 
0 may prove interesting to readers of the Musical 
Wor 


“* Sic transit gloria mundi! Our poor Salle Ventadour, so handsome, 
so fresh, and so elegant, indisputably the most comfortable and 
prettiest theatre in Paris, has disappeared! It has been destroyed 
and reduced to dust beneath the hand of the leveller! It is heart- 
rending to pass at present through the square in which this superb 
building stands. The blows of the pick are heard on every side, 
clouds of dust escape from all the windows, gaping wide open, while 
rubbish and refuse of all kinds are heaped upon the ground. Alas! 
Poor beautiful Salle Ventadour, now reduced to be nothing save the 
abode of an immense financial enterprise, thou wilt henceforth hear 
only the sharp rapid sound of bags of crown-pieces and of piles of 
gold coin, instead of the echoes of the admirable voices which for so 
many years caused the public to flock under thy roof! Poor, poor 
Salle Ventadour. 

‘* It will have lived just forty years, for it was in the month of 
November, 1838, that it was inaugurated under the name of Théatre 
de la Renaissance, by the first performance of Victor Hugo’s Ruy 
Blas. This was beginning, we may well say, with a masterpiece. 
But the drama did not constitute its only riches, for music was to 
form a portion of them. Your Grisar knows this, for it was at the 
Renaissance that both his Lady Mervel and his Hau Merveilleuse 
were performed. Hippolyte Monpou, also, produced there Perugina 
and La Chaste Suzanne ; Pilati, Olivier Bassetin and Mdlle de Fon- 
tanges; Thys, Le Roi Margot; Fontana, Le Zingaro; Joseph 
Mainzer, La Jacquerie ; Jules Godefroid, La Chasse Royale; and 
M. Vogel, Le Jugement Dernier ; while lastly the French version of 
Donizetti's Lucia was played here. Then, in another series, we had 
Frédéric Soulié’s fine dramas, Diane de Chivry, Le Proscrit, and Le 
Fils de la Folle ; Alexandre Dumas’s Alchimiste ; Casimir Delavigne’s 
Fille du Cid ; Camille Bernay’s 24 Février ; and a host of other works 
too numerous to mention. The artists—singers and actors—were no 
other than Frédéric Lemaitre, Montdidier, Guyon, Féréol, St Firmin, 
Hoffmann, Landrol, senr., Hurteaux, Joseph Kelm, Euzet, Cham- 
béry, Volnay, Chéri, Dandé, Henry, the pathetic Mdme Dorval, the 
tender Mdme Albert, the blond Anna Thillon, the handsome 
Mathilde Payre, Mdmes Ida Ferrier and Emilie Guyon, two queens 
of the drama; then Mesdmes Moreau, Cinti, Chambéry, Louise 
Beaudoin, and Pougaud, without counting many others, male and 
female, whom I forget. 

‘But the musical pretensions of the Renaissance were too great 
not to excite strong jealousy and powerful hostility. We were then 
under the system of ‘priviléges,’ and theatrical enterprise was not 
free, as it is to-day. The Opéra and the Opéra-Comique, which, a 
few years previously, had succeeded in killing Les Nouveautés, on 
account of the lyrical proclivities manifested by the latter, now 
formed a league against the Renaissance, worried it in all sorts of 
ways, brought innumerable actions against it, and, after two years’ 
struggle, got the better of it. It was then that the Salle Ventadour 
became the home of the Italian opera company, and took the title of 
Théatre-Italien. It was from this date that the public saw there at 
various times Rubini, Mario, Ivanoff, Gardoni, Lablache, Tamburini, 
Ronconi, Calzolari, Guasco, Mdmes Persiani, Brambilla, Castellan, 
Viardot, the two Grisis, and subsequently Bettini, Fraschini, Nico- 
lini, Graziani, Everardi, Della Sedie, Morelli, Zucchini, Mdmes 
Borghi-Mamo, Angiolina Bosio, Alboni, Penco, Marie Battu, Anna 
de Lagrange, Addlina Patti, Frezzolini, Nantier-Didier, Caroline 
Duprez, Sophie Cruvelli, Gassier, Albani, Elena Sanz, Teresina 
Stolz, Waldmann, Marie Durand, &c. What recollections, what 
regrets, what admirable soirées are recalled by all these glorious 
names, and for what enjoyment are not we and our fathers indebted 
to such incomparable artists! Of all this nothing remains except 
the fact, now nearly certain, that we shall not again see an Italian 
company installed in Paris, as Paris does not possess a theatre which 
could give it shelter, Sad, very sad! An entire section of Parisian 
dilettanteism is thus disinherited, without any hope of finding an 
equivalent for such delicate and exquisite delight !” 

\ene pulling down of the Théatre Ventadour is simply an act 
of Visigothicism, Nevertheless, that Italian opera will find another 
home in Lutetia, M. Pougin and our Correspondent may rest 
assured.—D, B.] 








The engagement of Mdlle Martha Stahlknecht at the Royal Opera 
house, Berlin, is cancelled at her own request, 








THE GOETZ QUINTET. 
( Another Opinion. ) 

Probably there is no other instance in recorded musical history 
where success was so suddenly achieved as in the case of the late 
Hermann Goetz, whose opera, The Taming of the Shrew, first made 
him famous in his own country and over here, and whose masterly 
Symphony in F has caused all English lovers of classical music to 
look with eagerness to the production of more works by the same 
gifted and unfortunately short-lived author. The first performance 
of Goetz’s Quintet in C minor, for pianoforte, violin, viola, violon- 
cello, and double-bass, at the Popular Concert of Monday last, 
therefore attracted an amount of attention which would have been 
absent had the musician based his pretensions to popularity upon a 
slighter foundation than that of his early works. The Quintet 
in C minor, numbered as Op. 18, shows the composer, perhaps, at 
his best. It must be admitted that the employment of the double 
bass is not a happy device, and that Goetz has failed to use it with 
any distinctive purpose sufficient to condone the importation of an 
orchestral instrument into the domain of chamber music ; but this 
is the sole blemish resting upon the creation. In its construction 
the musician has followed closely upon the recognized plan on which 
the great masters have wrought their monumental works, and from 
first to last he displays an intimate acquaintance with the combina- 
tion of sound-factors for which he writes, as well as a consummate 
appreciation of form. Were the double bass to be replaced by a 
second violoncello the effect would be enhanced, the clumsier instru- 
ment being manifestly unsuited to the purpose to which it has been 
placed. Beyond passing our favourable opinion of the work, formed 
on a single hearing, we shall reserve more extended comment for a 
future occasion; suffice it that the Quintet in C minor is un- 
doubtedly a fine specimen of modern classical composition, and that 
its position as an art work is already assured. The audience were 
loud in their expressions of approval, and Mr S. A. Chappell may 
rest happy in the knowledge that he has secured a fresh and lasting 
attraction for the frequenters of the Popular Concerts.—Standard, 
April 3. 








Scaupert’s Mass 1n E Fiat.—( From the ‘‘ Daily News.” )—The 
Mass given on Saturday for the first time had before been heard in 
London, but is still too little known ; and it is to be hoped that it 
may find speedy repetition at the Crystal Palace, especially as its 
performance on Saturday was generally a very efficient one. The 
work was composed in 1828, but a few months before the death of 
Schubert in his 32nd year. It belongs therefore to his most 
matured period, and ranks among his best productions. If it does 
not anywhere equal the severe grandeur and consummate science 
of Cherubini’s church music, or the still more sublime attributes 
of that of Beethoven, Schubert’s Mass is in many parts deeply 
impressed with religious feeling, being also pervaded by that 
exquisite grace of melody and refinement of style which are usual 
characteristics of his music. The scoring of the orchestral accom- 
paniments, too, has the delicacy and contrast which distinguish 
his later symphonies. The Mass is scored for a full orchestra, 
with the unusual exception, however (as in his other Masses) of 
flutes. Perhaps the least effective portions are those in which 
the composer essays fugal writing—a form for which his early 
studies had not sufficiently prepared him, This is evident in the 
‘*Cum sancto” and the ‘Et vitam venturi,” in each of which, 
however, there are some fine points, especially the closing portion 
of the latter. These two movements indicate that Schubert was 
acquainted with Bach’s Wohltemperirte Klavier, the theme of his 
‘*Cum sancto” being that of the 33rd fugue, and the opening 
phrase of the ‘‘Agnus Dei” being the subject of the fourth fugue 
in Bach’s work, The ‘Et incarnatus” of the Mass contains 
some good writing in the style of free canon (or, more properly, 
‘‘round”), Still Schubert’s powers generally appear to most ad- 
vantage when free from the shackles of scholastic rule, to which his 
fervent and fluent imagination could not readily submit, For sus- 
tained melodic beauty and grace of style may be noted the opening 
‘*Kyrie,” the lovely “‘ Et incarnatus” (for soprano and two tenors, 
with chorus), the equally beautiful ‘‘ Benedictus” (quartet with 
chorus), and the scarcely less beautiful ‘‘ Dona nobis,” As a special 
instance of impressive solemnity may be cited the ‘‘ Agnus Dei,” 
with its brief fugal points of imitation at the repetitions of the initial 
sentence, and the remarkable harmonic pe ye at the phrase 
‘‘peccata mundi.” The ‘‘ Gloria” is full of jubilant dignity ; and 
the ‘‘ Sanctus,” although, as usual, brief, is remarkable for its im- 

ressive and original harmonic treatment. Reference has already 
| oes made to the — of the orchestration, which is such as to 
render the score of the Mass in E flat an admirable study in that 
respect, apart from the intrinsic value of the composition. ‘The Mass, 
indeed, in nearly every division, is a work of high genius and pewer, 
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SCRAPS FROM PARIS, 

It seems now tolerably certain that the management of the 
Grand Opera will be undertaken by the State. This is the plan 
advocated by M. Antonin Proust, chairman of the Fine Art 
Committee, appointed by the Chambers; but, as the latter 
have adjourned for the Easter recess, nothing can be done for 
some little time. The following are some of the principal reasons 
in favour of the plan mentioned. In the first place, argue M. 
Proust and his supporters, it appears highly anomalous that a 
national institution like the Grand Opera should pass from out 
the hands and from under the supervision of the State into those of 
a private person. As for anyone undertaking the management of 
the Opera at his own risk and on his own liability, such a notion, 
it is alleged, is a perfect fiction. The person either grows rich at 
the public expense, or, if he fails, the State pays his debts, as it 
cannot allow the Grand Opera to be declared bankrupt. The 
conclusion M. Proust draws is, that the system of private manage- 
ment possesses:all the drawbacks, without any of the advantages, 
belonging to the system of management by the State. But 
besides the question of finance there is the question of art which 
cannot be omitted in a matter of this kind. M. Proust contends 
that the State is less likely to be swayed by pecuniary considera- 
tions than a manager enjoying a State grant. In a word, it is 
proposed to carry on the Opera by an Administrator General, 
appointed by a decree of the President of the Republic and 
assisted by a committee with members named by the Minister of 
Fine Arts. In the report prepared by M. Proust we read: “ The 
Administrator General, aided by the Administrative Council, 
would draw up a monthly statement of the situation of the 
Opera for presentation to the Minister. He would, also, 
draw up the Opera budget to be presented annually to the 
Chambers. The State grant should be 800,000 francs a year ; 
there should likewise be a reserve of 400,000 francs, the 
whole or part of which the Minister would place at the 
disposal of the Administrator General, as required. The 
profits should be divided into two equal portions : One half, accord- 
ing to a certain fixed scale, among the Administrator and the artists 
(including the members of the band and those of the chorus), while 
the other should be exclusively devoted to keeping in repair and 
increasing the scenery and other working stock. The pensions 
for members of the orchestra, chorus, and ballet, should be re- 
established and the bonds rendered closer between the Conservatory 
and the Opera. The prices of the cheaper places should be con- 
siderably diminished, so as to render the Opera accessible to all, 
while those of the more fashionable seats should be proportionately 
increased. There should be 192 regular and 30 extra perform- 
ances every year; at the extra performances all kinds of essays 
might be made in the interests of art.” In support of his scheme, 
M. Proust refers to a number of interesting documents. From 
these we learn, among other things, that, during 1877, which may 
be regarded as an average year, the expenses of the opera were 
3,903,036 fr. 50, and the receipts 4,145,347 fr. 88, giving a balance 
of 242,311 fr. 38 in favour of the manager. That gentleman (M. 
Halanzier), by the way, has putin rehearsal and will shortly produce 
Aube.’s Muetie. At lat! 

At the Opéra-Comique, M. Ambroise Thomas’s Caid is in pre- 
paration. ‘he receipts at the fourth performance of La Flite 
enchantée (Die Zauberflite) amounted to 8,400 francs. —At the 
Théatre de la Renaissance, M. Ch. Lecocq has been again successful. 
His new work, a genuine comic opera, entitled La Petite Demoiselle, 
will probably run a long time. The libretto, albeit from the 
practised pens of MM. Meilhac and Halévy, is somewhat spun out, 
especially towards the end, but the bright, sparkling, elegant music 
compensates for shortcomings on the part of the librettists. Mdlle 
Granier, who made her first appearance these two months, delighted 
the audience by her impersonation of the heroine, and was well 
supported by: the representatives of the other characters,— 
There is a proposal to build a new lyric theatre, capable of accom- 
modating four thousand persons, and to be called the Théitre- 
International, in the Rue de Rivoli, on part of ground formerly 
occupied by the Ministry of Finance. French opera would be 
played for eight months of the year, and Italian opera for the 
remaining four. The necessary money, it is said, is ready, and 
the projectors declare they will have the edifice finis'1ed and fit 
for use in eight months, if—unfortunately there is an “if ”—the 
Government, the City of Daris, or some one, will only give them 


‘ 


| The suns are quenched that warmed 


the four thousand metres of land required for the site. It would 
scarcely surprise anybody if the Government, the City of Paris, 
or some one, politely requested them to take a site—in a sense not 
generally represented by the orthography here employed. 





THE IDEALS.* 
( Translated from Schiller. ) 


Mustthouthen leave me—likea bubble | How joyously the youth, with fearless 
That fades with all its fantasy Ambition wingéd, took his flight 
Of radiant joy, or murky trouble— _| Over the flood of life, yet tearless 
Thus fly, inexorably fly ? And dazzled by his dreams’ false | 
Oh faithless one! can nothing keep light. 
thee, Beyond that pale etherial ocean {star, | 
My life’s bright golden time? Ah, | | Where glimmers Heaven’s furthest | 
no, Hope bore him with a lightning motion | 
In vain—thy waves already sweep | For which nought was too high, | 
thee too far. 
Where Destiny's far waters flow. | Enwafted like a gale-blown feather, 
What could arrest so light a fly? 
and brightened Around life’s chariot danced together 
My youth’s soft path with heavenly | The aerial sprites— how happily! 
beains, About him Love, her beauty winding, 
In which such visions glanced and | Delight entrancing him with song, 
lightened— Fame round his brow, and star-crown 
They’re dead, my swelling heart’s binding, 
young dreams ; Truth in thesunlight shining strong. 
That sweet belief in all the dreaming, | jas! the journey’s but beginnin 
Proud spirit boreis gone—oh where? | When hte pe ths fall care 
Reality, with cold, harsh gleaming, And gradually the crowd is thinning, 
Has killed what was so godly fair. | Aone by one each turns away. | 
Asonce,withan intense wild yearning, | The spirit of delight soon wandered, | 
Pygmalion embraced a stone. But thirst for knowledge still re- | 
Until he felt the cold cheeks burning mained, 
With love that answered to his own; | Unquenched, while Doubt’s dark | 
So I, on Nature’s bosom lying, weather pondered, [waned. | 
Enclasped her with a longing bliss, | Amid the light of truth which | 
Until I felt the sleeper sighing, 
And tingling to my poet’s kiss. Upon the meanest brows, Alas! | 
And waking she aid share the flaméd |Too soon Love's brief bright hours 
Young passion of my soul's desire, faded— [to pass— | 
And her heart sprang tothe untaméd | Too soon that spring was doomed 
Beats of the heart convulsed with | And dim the hill-path grew, and} 
fire : dimmer, 
Then, in a glow of life, each flower, Deserted, silent, hard to climb, 
Each towering tree wept orrejoiced; |On whose rough path a fainting 
In every brooklet’s silver shower glimmer [time. | 
There sang a poem lowly voiced. Of Hope was seen from time to 
A teeming world strove in distraction | Of all that throng, entranced in mad- 
To burst the narrow bosom’s bound, ness, 
And take its part in real life’s action, | Who has not left me like the rest? | 
In deed and word, in form and | Who shares the weary wanderer’s 
sound, sadness, [the West? 
How vast a world which it distended, And still wends with him toward 
The bud enclosing all in all; Thou, fairest Angel, that the bleeding 
But when the time for growth had | Spirit dost kiss, thou Friendship, 








I saw Fame’s holy crown degraded | 





ended, thou ! 
That little growth—how poor and | That, time gone by, I found, unheeding, 
small! That bearest half my burdens nowy 


And Thou, that well with her aspirest 
To quell the tempest of the soul, 

Creator strong that never tirest, 
Work, certain as the years that roll, 











That to th’ Eternal House’s stages 
| Landgrains, as grains of sand dost give ; 
| Still, from the great dark sea of ages, 
Dost rocks, isles, continents upheave. 
| * Copyright. 





Polkaw. 





The uninterruptedly successful engagement of Mr Sothern, at the 
Haymarket Theatre, where he has appeared by turns as the polished 
David Garrick and the amusing Lord Dundreary, ended on Saturday, 
when the favourite actor played these well-known characters for 
the last time, at a morning and evening performance. The engage- 
ment has been, from first to last, as welcome to the lovers of good 
acting as it has been lucrative to the management ; and Mr Sothern 
will take with him to America, where he seeks rest and recreation, 
the good wishes of his innumerable friends in this country, and the 
assurance of his undiminished popularity, 
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UNVEILING THE BALFE MEMORIAL. 
(From a Correspondent.) 


This afternoon the Duchess of Marlborough formally unveiled the 
Balfe Memorial Window in the southern aisle of St Patrick’s Cathe- 
dral. The movement to erect the window was set on foot a few 
months ago to remove the reproach to Ireland that, although the 
composer had been dead more than seven years, there did not then 
exist in Dublin any monument whatever to testify to the world that 
Balfe was born in this country. In the Balfe memorial window the 
main portion is a figure illustrative of Erin placing a wreath of laurel 
on the head of Balfe. The left hand rests upon an ancient Irish 
harp. Beneath is a lyre emblematic of Balfe’s genius. The window 
bears an inscription, testifying to its erection in memory of Balfe, 
by Robert P. Stewart, Knight, Mus. Doc. The work is executed in 
mosaic, the colouring being very delicate, the tints admirably con- 
trasted. The Duchess of Marlborough was accompanied by a 
distinguished suite. Sir Robert Stewart played a movement from 
Beethoven’s Hroica Symphony, at an appropriate phase of which 
Mr John Anderson, representing Messrs Ballantine of Edinburgh, 
stepped forward, withdrew the fastenings, and revealed the window. 
—Dublin, April 12th. 

—_—Oo—-— 
MUSIC AT BOULOGNE-SUR-MER-* 
(From our own Correspondent. ) 

I have very little to relate except the production of Lecocq’s 
Camargo and E. Augier’s Les Fourchambault, The former is a 
great deal too long, and not exceedingly original. The part of 
Camargo was admirably impersonated by Mdlle Denis, her dancing 
in the last act being exceptionally good. Mdlle Mozart, as Dona 
Juana, supported her well, and so did Mdlle Gilberte as Colombe. 
“ Somebody,” says Mdlle G., “ always looks like a colombe.” Les 
Fourchambault was a great success, and has been repeated several 
times. For the benefit of M. Lignel, our premier comigue—and 
premier comique he really is—the programme consisted of E. 
Augier’s comedy in five acts and a travestie, called Les Fourberies 
de Nérine, very cleverly interpreted by M. and Mdme Guidon. 
There was also an ‘‘ interméde vocal et instrumental ”—in other 
words, a concert; and M. Lignel gave the audience “Ne la tue 
pas—conférence sur l'homme-femme, d’Alexandre Dumas, par M. 
Abraham Dreyfus,” previous to which M. Lignel thanked the 
Conseil Municipal for providing him with “le verre d’eau tradi- 
tionnel et les cing morceaux de sucre.” La Camargo has been played 
three times, and Les Fourchambault twice. Les Evilés (a pretty 
operetta), heavy dramas (especially on Sundays), the always wel- 
come Cloches de Corneville and Fille de Mdme Angot, with 
her young friend, or cousin, Mdme /’ Archiduc, still keep the boards. 
At the Salle Monsigny there were ba/s-masqués, on “ Lundi et Mardi 
gras.” For next Thursday, Camille Desmoulins, ow les partis de 
1792, “ grande drame en 5 actes,” and the benefit of Mdlle Denis 
are in prospect. X. T. R. 

Feb. 26, 


The theatrical season terminated last night at the Salle 
Monsigny with the performance of a humorous comedy, by MM. 
Moinaux et H. Bocage, entitled Le Jeu de l'amour et du... 
Houzard, and of M. Paul Féral’s Le Bossu, ow le petit 
Parisien, which was, I believe, the original of Fechter’s, produced 
at the Lyceum, in London, many years ago, under the title of 
Blanche de Nevers. These representations were for the benefit of 
the actors and chorus. There was also a concert (in place of the 
usual ball). Noticeable among the singers was Mdlle Mozart, 
who showed herself to be an excellent vocalist, and by her accom- 
panying in “La Valse des Cent Vierges” a good pianist. M. 
Minard contrilmted a chanson, and M. L’Arquié was very comic 
in “Les Regrets de... .” “Le voyage aérien,” sung by M. 
Guidon, was excellent, and “La premiére feuille,” well interpreted 
by Mdlle Denis, obtained merited applause and acall, So! The 
season is over at Boulogne-sur-Mer. X. T. R. 

April 2, 

For the last week a Tyrolean troupe of thirty artists has been 
giving representations of the “ Passion Play” at the Salle des 

oncerts in the Rue Siblequin. It is styled “seule imitation 


* Delayed in transmission, 











vraie et approuvée des célébres représentations, D’ Oberammergau, 
qui ont lieu une fois tous les dixans.” The fifteen tableaux vivants 
are certainly very well put on the small stage, costumes, decora- 
tions, and all being in good taste, imitated as they are from the 
paintings of Leonard da Vinci, P. P. Rubens, Van Dyck, Raphael, 
&e. There is a diversity of opinion about these performances ; 
but were not the same sort of tableaux the origin of the drama? 
And many hundred years ago, when men and women could not 
read or write, was it not the only way of teaching? Herr Schnei- 
der has had much success with his troupe in Belgium, especially at 
Antwerp. I believe he leaves here at the end of the week for 
London, vid Dover and Chatham, and is sanguine of success. 
April 4, X. T. R. 


Seen enna 


REMENYI AT MILWAUKEE. 


A correspondent from Milwaukee writes as follows to Dwight’s 
Journal of Music (Boston) concerning the celebrated Hungarian 
violinist who protests that he, and not Johannes Brahms, com- 
posed the “ Hungarian Melodies” of Johannes Brahms :— 





** Milwaukee, Wis., Feb, 22. 

‘We have heard Remenyi. I shall not attempt to give a 
comprehensive or detailed estimate of him, nor a comparison 
of him with Wilhelmj, but only to record the impressions of 
one evening’s performance. And I will say first of all, that 
before he was through with his first piece, Ernst’s ‘ Otello 
Fantaisie,’ I found myself wondering why none of his critics 
had mentioned the humorous element in his character, 
behaviour, and performance. Remenyi is not ridiculous; on 
the contrary, he is ‘self-possessed, dignified, and plays with 
perfect poise, and as a mastery of himself as of his 
instrument; but his first appearance provoked a smile on 
every face, which broadened and broadened continually with 
every phrase until it grew into a mild ripple of delighted 
laughter. This mirth, which may seem somewhat disrespect- 
ful in the writing, had in it no element of contempt. We did 
not laugh at Remenyi, but with him; for it was impossible not 
to feel that, however serious, pathetic, or sentimental the 
composition he might be playing, it was invariably coloured 
Ly the fun-loving, comical side of a strongly-marked indi- 
viduality. Besides the ‘ Otello’ Fantaisie,’ he played some of 
his Chopin transcriptions, some original compositions of 
his own, one by M. Dulcken, and Capriccios, Nos, 21 and 24, 
by Paganini. In all these there was the same genuine 
Remenyi flavour, and the same mirth-provoking vein which I 
have described, 

‘«It was extremely interesting, certainly, to see how he had 
taken up the exquisite Chopin Mazurkas and Nocturnes for 
the piano and made them over into violin pieces, adding em- 
bellishments and cadenzas enough to double their length. 
Whatever one may think about this performance being duly 
reverent to Chopin, the result is very difficult to be displeased 
with. In fact, though disposed to be a purist in such matters, 
I found these transcriptions as played by M. Remenyi very 
charming and delightful 

‘‘But how would Remenyi play Bach or Beethoven? 
Would he bring himself to be a real interpreter of a great 
author? Could he possibly merge his own individuality in 
that of even the greatest of composers, and give himself up to 
interpreting his conceptions with conscientious fidelity? The 
impressions left by this evening’s performance point toward 
a negative answer. But however that may be, Remenyi’s 
playing of his own compositions, and of other works which 
are or may be adapted to the peculiarities of his genius, is so 
charming, so masterly in its way, so productive of real delight, 
that we can pardon him if he leaves interpretation to other, 
if perhaps greater men. We are glad to accept and enjoy him 
as he is,” 











— 


Most people will feel disposed to laugh at, not with, the Milwaukee 
correspondent of our worthy J. 8. Dwight (may whose shadow 
never be less !) 

®. Beard, 








The Grand-Duke of Mecklenburg-Schwerin has conferred the 
Cross for Merit of the Wendish Crown (in gold) on Herr Hermann 
Ritter, inventor of the ‘* viola-alta,” 
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DEATH. 


On April 10th, at her residence at Brighton, ANNETTE SALAMAN, 
the youngest daughter of the late Simeon Kensington Salaman, Esq., 
formerly of Baker Street, and sister of Charles K. Salaman, of 
24, Sutherland Gardens, W. 





TO CORRESPONDENTS. 


Ex Grece.—Look again. You will find— 

“ With dimply cheeks she spoometh bye, dinetic.” 
The line does not occur in any poem by Donne. 

Au. L, Boso.—No. We have never heard “‘Sull’ aria” sung ‘‘a 
quarter of a tone sharp throughout ;” but we have heard it sung 
half a quarter of atone flat. That was enough. Why can’t ‘ Al. 
L. Bosh,” with an object in view, sign his own name, instead of 
inventing one which is surely not applicable to his intellectual 
personality? We also have been to France, and —— but no 
matter. ‘‘ Kennst du das Land?” 

Dr Buckisu, — English versions of Meyerbeer’s Robert were 
produced at Drury Lane and Covent Garden almost consentaneously 
—the former under the title of Robert the Devil, with scenery by 
Stanfield, the latter under that of The Fiend Father, with scenery 
by D. Roberts. Bishop was answerable for the orchestration of 
one, Rophino Lacy for that of the other version. Shortly after, 
the opera was given in French, according to Meyerbeer’s own score, 
and with the original cast—at Her Majesty’s Theatre, when Monck 
Mason was director of that establishment. 


To ADVERTISERS.— The Office of the MustcaL Wor.pis at Messrs 
Duncan Davison & Co.’s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Advertisements 
may be sent not later than Thursday. Payment on delivery. 
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CAMBRIDGE UNIVERSITY EXAMINATION FOR 
THE DEGREE OF MUS. BAC. 

Candidates for the preliminary examination on the 29th 
and 30th of May next must send their names on or before 
May 15 to Dr Garrett (St John’s Coll.) through tutors or 
prelectors of their respective colleges, or the censor of non- 
collegiate students. 

This is the last occasion on which those above thirty years 
of age will be exempt from the literary test. 








Still from Baprenth. 


Now that for a period the lightning and thunder of Richard 
Wagner's literary and critical eloquence have died away, 
there are still gleams like the flickering remnants of a comet's 
tail, and sounds like the muffled boom of cannon on the off 
side a desolate steppe, denoting that “the Word” is being 
preached in other regions, perhaps in other tongues. The 
voice of H. von Wolzogen, for example, is heard, as it were, 
from hill tops— 

Like a post mortem “Hoch” rumbling in some far sepulchre— 
and lo! the sheep-bells cease their tinkling, the goats no 
longer browse, and a congregation of prostrate quadrupeds 
snores to the hollowly lengthened periods of the self-baptized 
energumen. 

* * * x * * * 
What, it may be asked, has this to do with Bronsart ?—with 
Bronsart, worshipped of Dannreuther and the Dane? Ask 
“G.,” of the C. P., and he will faintly answer—* What ?” 

* * * * * * * 

Let it be known in Gath. Bronsart, entering by the door 
of Door, a petulant Lisztling, has spoken in F sharp minor to 
the public of Vienna, Door has Jet in Bronsart’s concerto, 








and the ears of the Austrians (which cannot be hidden, like 
the ostrich his head) have been assailed, as those of Sydenham 
(pace “G.” and “A. M.”) were assailed erewhile, by Hartvigson 
and another. Who, and what, and why, is Door ?—might 
be asked by any cumini sector, excepting always— 


wold. 








Py) 
We are now (pace Miss Bessie Richards, who, it has been 
rumoured, is on the point of unfathoming Bronsart) engulphed 
in mysteries, and perceive nothing but what Vanini styles 
‘ effegies rerum ”—the effigies of things. We can only make 
appeal to the Neve freie Presse, the Vienna oracle in music, 
which not long since discussed Verrottung and Erettung. 


Listen ! 
EDOUARD HANSLICK SPEAKS, 

By his performance of Bronsart’s Concerto in F sharp minor, 
Herr Door has been the first to make the Viennese public 
acquainted with the author of that piece. Known as a whilom 
virtuoso of the Liszt school, as the art-loving Intendant of the 
Theatre Royal, Hanover, as a passionate Wagnerite, and as the 
husband of a fair and highly gifted pianist and composer (Inge- 
borg von Starck), by no means Wagnerly inclined, Herr Hanns vy. 
Bronsart has not come forward very prominently as a tone-poet. 
The little, too, which he has done appears to have really met with 
approbation only in the limited circle of his own musical party. 
His Concerto in F sharp minor reveals the brilliant virtuoso and 
the zealous adherent of Liszt. Of course, everything in it must 
be musical, as well as full of genius and import; the pianoforte 
effects come out well, but the profound poetic intentions, which 
doubtless lurk within, do not come out at all. Taken as a whole, 
the work, despite its piquant and effective details, is dull. In one 
particular instance general consternation is excited when a furious 
finale—a thing half tarantella and half devil's bacchanal, as if the 
Gorge leading to the Infernal Regions in Robert le Liable, and the 
Venusberg in Tannhduser were playing something together four 
handed—regularly leaps on the neck of the adagio, as the latter 
is so sublimely melting away. Herr Door, the reformer of our 
pianoforte programmes, had a perfect right to make us acquainted 
with [ronsart’s Concerto; we will not inquire whether it was 
one of his musical duties todo so, Musical Duties—such is the title 
of a work by Hanns v. Bronsart, which he published twenty years 
ago, and which was much talked about at the time. The duties in- 
volved were those of the public and of the critics towards the 
composers of the North German school, especially, therefore, 
towards Liszt and Wagner, whose productions Bronsart valiantly 
defended against every objection. ‘This specimen of party litera- 
ture, of the contents of which I have preserved only a general 
remembrance, was then considered highly provocative. And yet 
—how soft and modest was Bronsart’s tone compared to the tone 
of the present Bayreuther Blatter! What was Weimar, the 
urbane Ilm-Athens, warmed through by Liszt's amiability, com- 
pared to Bayreuth, the merciless, anathema-hurling Rome of the 
Musicians of the Future, at the present day! If the reader will 
permit us to make a short digression, we will introduce to his 
notice an important bit of news, a literary fact from Bayreuth. 
This little place, which three years ago played so great, 20 
remarkable, and so noisy a part in the history of art, is now 
making rather a wry face. In proud dissatisfaction, ‘“ The 
Master,” surrounded by a small literary general staff, resides at 
Wahnfried Castle, and superintends the issuing of the Bayreuther 
Blitter (Bayreuth Leaves), which were started for his glorification. 
The materials for Wagner-hymns are never exhausted ; greater 
difficulty is already experienced as regards the necessary antithetical 
compositions, The composers of all nations are in Wagner’s 
writings already pretty well settled, and—to use Herr v. 
Wolzogen’s words—* that the master himself, after having, in 
nine printed volumes, publicly expounded his views for all who 
want to know anything about them, should now be always repeat- 
ing himself on particular points for such as have hitherto not 
troubled themselves about his words: this is something which no 
one would think of asking of him.” The victims—and this is our 
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bit of news—doomed now-a-days to bleed on the altar at Wahnfried 
are German authors, “On the Rotting and the Rescue of the 
German Language ”* is the title of an article published by H. von 
Wolzogen in the last number of the Bayreuth print, and to be 
continued seemingly for a long time. The article is inspired and 
patronised by R. hits. himself, who supplies an introduction 
for it. Wagner complains that he “ has hitherto not succeeded in 
enlisting the co-operation of seriously-minded musicians.” “The 
Giermans,” he adds, “appear to have an extraordinary deal to 
do, while certainly the Ungermans have always time to smear their 
pages over with critical obscenities.”+ His (Wagner’s) art, we are 
told, is “ mostly judged only by impotent musicians.” Worse than 
‘those perished musicians,” { nay, “the most dangerous of all 
opponents,” are literary men. Herr v. Wolzogen’s “important 
work,” inspired, as we have said, by Wagner, treats in its first part of 
“ The State of Rotting.” Our authors are hit pretty sharply over 
the knuckles for their faulty and bad style. Among the school- 
boys thus chastised by supreme command are Paul Heyse, Karl 
Gutzkow, Julius Rodenberg, Paul Lindau, Otto Gumprecht, 
Rudolph Gotschall, Ferdinand Kiirnberger, Otto Roquette, Fanny 
Lewald, Franz Dingelstedt, and others. To what class their 
horrible stylistic misdeeds belong will be seen from the 
judgment pronounced upon my humble self. My crime consists 
in my having declared in a notice of Boieldieu’s operas that La 
Dame Blanche was his highest effort. I was really astonished that 
Herren Wagner and Wolzegen should charge me with only this, 
and not with much more and much worse. The faults of style 
of which the other writers are accused are as a rule even more 
trifling. If a slight error is committed by Paul Heyse or 
Dingelstedt once in a way, it scarcely signifies as much as when 
a concertplayer of the rank of Liszt or Rubinstein, instead of 
playing a certain note, accidentally plays the one next to it. 
Yet these playing and writing virtuosos are still masters of 
their instrument. fichard Wagner and Wolzogen, on the other 
hand, do not, in the matter of style, simply touch one note instead 
of the one next to it—a slip which would be scarely remarked— 
but they are absolutely devoid of all feeling for beauty of style, 
for rhythmical and melodic charm of language. It has frequently 
enough been remarked as a strange fact that of all men a 
musician like RK. Wagner, whom we should suppose to 
possess the most sensitive and practised ear for harmony, 
should write so unbearably turgid, involved, and melody- 
forgotten a style. We need not adduce specimens; every 
one of our readers is well provided with them. And 
this self-same writer, Wagner, the stylistic image of his 
cumbersome dragon, spitting forth fire and drivel as it forges 
itself forward, has now established in Bayreuth a “ criminal 
tribunal ” for literary offences, and solemnly appointed the youngest 
of his squires, Hanns von Wolzogen, supreme judge in matters of 
German style! Perhaps he will eventually give him for the poetical 
department a colleague in the person of Herr Wilhelm Tappert, 
with whose poems the “ Wiener Spazierginger” recently made us 
acquainted, But our readers may with right wish, perhaps, to have 
a short specimen of Herr v. Wolzogen’s style; they may desire to 
know something more of the man who promises the German 
language ‘‘rescue” from “rotting.” We take at hazard two 
sentences from his latest pamphlet on Wagner's “ Siegfried.” 
(Leipsic, Breitkopf, 1879). He writes as follows: 

‘*So we may imagine that a modern audience of Siegfried would 
take the whole long roundabout way : through admiration of the 
imposing pathos of the mythic mystery, through the wondering 
emotion produced by the wild dramatic power of the Nibelungen scenes 
in the second act, through the rude delight in humour, at first pro- 
vably most liable to misapprehension, in the shape of a Mime, gradu- 
ally pushing forward tothe cunningly realized enjoyment of Siegtried’s 
hilarity—thus coming from the myth through the fable to the man, 
in this manner then for instance comprehending, out of the tone 
prevalent in the materials of the fable and those of the Saga, also 
the interweaving, so strange to them at first, and yet, as it were, 
naturally necessary, of the marvellous match-form in the first act, 
and so generally arriving at the comprehension of the peculiar form, 
to be compared with nothing else, of the Siegfried-Drama, that 





* ,, Ueber die Verrottung und Errettung der deutschen Sprache.” 

t The original: Kritische Zoten, would bear a coarser rendering, if neces- 
sary, —TRANSLATOR, 
y Jene verkommenen Musiker,” 








grand and hilarious episode, properly speaking, of the entire 
tragedy.” (One Sentence!) ‘‘ These are the three beaming types 
of youthful genuine-humanity : Siegfried—Walther—and the boy 
Parsifal; and it is as though the principle of the Genuinely- 
German and that of the Geoninahp Suan combined in Siegfried 
into unity were separated in the other two personages and thus per- 
fected in isolated determinateness. If, however, Siegfried’s hilarity 
descends from the lofty sphere of the highest humanity-art into 
the narrower relations of German folk’s-comedy, and delightfully 
smiles on us from out the Meistersinger with cordially-homish looks, 
the profound and tragic element in Tristan returns to us on the 
other hand transfigured into religious sublimity and set free in 
Parsifal; and so Parsifal also combines the youthfully joyous 
principle of the naive-human nature of Siegfried and of Walther 
with the fearful Tristan-tragedy of the curse-laden lot in life of 
the same human-nature under the separating laws of the visible 
world, in order, however, to lead us by the path which led a 
Siegfried and a Tristan, unconsciously and consciously, into the 
night of death—into a higher life, from sin to holiness, from man 
to God, and thus out of the more vigorous ground of pure nature 
to gain the ground, profoundly and fruitfully interwoven in the 
tragic living into self-recognition, of an ideal and religious culture,”§ 


And in this strain does Herr v. Wolzogen go on page after 
page and sheet after sheet in his pamphlet. If Wagner could 
write a good style himself, and were at the same time a real 
friend, he would necessarily say to Herr v. Wolzogen: “‘ My dear 
Hanns, first of all make out of each of your sentences about five, 
and of these erase two or three; of every six adjectives, more- 
over, you may safely reject three. When, in this manner, you 
have thinned the worst of your stylistic brushwood, you will be 
able to see at least what is still wanting.” Unfortunately, 
Wagner has not spoken thus, and we are afraid that, till he 
sends us better models of style, the German nation will continue 
to prefer the old “ Rotters” to the new “ Rescuers.” 

Ep. Hanstick. 


We commend the foregoing to the special attention of 
“(C. A. B.,” who is on terms of sufficiently friendly intimacy 





§ I shall not be surprised if the reader does not quite understand my ren- 
dering of the above extracts; the fact is, the beauties of the latter are of so 
high an order that I confess them to lie beyond the range of my intellectual 
vision ; the same remark applies to their meaning. But there may be sub- 
scribers to the Musical World competent to grapple with and appreciate the 
peculiar dialect of Wagnerese in which Herr v. Wolzogen disports; and in 
order that such subscribers may not suffer by my defective intellectual grasp, 
I subjoin the original extracts as they flowed from the pen of their author :— 

, 50 kann man sich denken, dass ein modernes Publicum des ,, Siegfried ” 
den ganzen weiten Umweg einschliige: durch die Bewunderung des impo- 
santen Pathos des mythischen Mysteriums, durch das staunende Ergriffensein 
von der wilden dramatischen Gewalt der Nibelungen-Scenen im zweiten 
Aufzuge, durch die, wol anfangs wiederum noch recht missverstindlich rohe 
Freude am Humor in der Gestalt eines Mime, allmialig auch zum kiinstlich 
vermittelten Genusse der Heiterkeit Siegfried’s vordringend—so vom Mythos 
durch das Miirchen zum Menschen kommend, auf diesem Wege dann z. B. 
auch die, ihm erst gewiss so fremdartige und doch gleichsem naturnothwen- 
dige Einflechtung jener wundersamen Wettspielform im ersten Acte aus dem 
herschenden Tone des Mirchen- und Sagenstoffes begreifend, und derart 
iiberhaupt zum Begreifen der eigenthiimlichen, mit nichts zu vergleichenden 
Form des Siegfried-Dramas, dieser eigentlichen grossen heitern ,, Episode” 
in der Gesammt-Tragidie, gelangend.” 

,, Das sind die drei strahlenden Typen der jugendlichen Echtmenschlich- 
keit: Siegfried—Walther—und der Knabe Parsifal; und es ist, als hitte 
sich das im Siegfried zur Einheit verbundene Wesen des Echtdeutschen und 
des Echtmenschlichen in den beiden anderen Gestalten geschieden und so in 
vereinzelter Bestimmtheit vollendet. Wenn aber die Heiterkeit des ,, Sieg- 
fried” aus der erhabenen Sphire hiéchster Menschheitskunst in die engeren 
Verhiiltnisse der deutschen Volkscomidie niederstieg und uns nun aus den 
» Meistersingern”” mit traulich heimathlichen Mienen entziickend anlacht, 
so kehrt uns dagegen die tiefe Tragik des ,, Tristan” zu religiéser Erhaben- 
heit verklirt und befreit im ,, Parsifal” wieder; und so verbindet Parsifal 
wiederum das jugendlich heitere Wesen der naiven Menschennatur des Sieg- 
fried und des Walther mit der furchtbaren Tristan-Tragik des fluchschweren 
Lebensloses dieser selben Menschennatur unter den trennenden Gesetzen der 
Erscheinungswelt, um uns nun aber den Weg, der einen Siegfried und einen 
Tristan, unbewust und bewust, in die Nacht des Todes fiihrte, in ein héheres 
Leben, aus der Siinde zur Heiligkeit, vom Menschen zum Gotte zu fihren, 
und so aus dem kriiftigen Grunde der reinen Natur den im tragischen Erleb- 
niss der Selbsterkennung tief fruchtbar durchwirkten Boden einer idealen, 
religidsen Cultur zu gewinnen.”—TRANSLATOR, 
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with the inspired author of the Ring to advise him on matters 
superlunary. A Wagner stands in no need of a Wolzogen 
when a “C, A, B.” is within call. Septimus Wind. 


—o— 


OCCASIONAL NOTES, 

Herr WILHELM Frey, in the Neues Wiener Tagblatt, writing 
about Liszt, says pointedly :—“ An Liszt ist heute nicht so interes- 
sant, was er spelt, als wie er es smelt.” This must especially apply 
to occasions when the fiercely Hungarian and iconoclastic Abbé 
plays his own compositions. 





Ir would appear to be undecided whether the Katherine and 
Petruchio of the late Hermann Goetz, or that strange composi- 
tion, the Mefistofele of Arrigo Boito, will form the principal 
novelty of Mr Mapleson’s forthcoming season. If in either of 
them the director of Her Majesty’s Theatre finds another Carmen 
he will be lucky. Miss Minnie Hauk has already played the 
heroine in the first named opera at Berlin, 


a 
CONCERTS VARIOUS. 


Miss Littre ALBRECHT.—Among the numerous matinées which 
the season usually produces, that of Miss Lillie Albrecht is one of 
the most interesting. This young lady has won a conspicuous posi- 
tion as a pianist ; and also, it may be added, as a composer. In the 
former capacity her attainments are of an exemplary kind, her skill 
as an executant having been often made manifest in the higher tests 
of public exhibition ; while in the latter she is equally weil known 
as an ingenious constructor of brilliant morceaux for the drawing 
room. ‘The pieces she chose for her pianoforte display upon the 
occasion of her recent concert on the 5th inst. were Balte’s melodi- 
ous Trio in A major, Mendelssohn’s Prelude and Fugue in B minor 
(Op. 35), Thalberg’s Masaniello Fantasia, the last two movements of 
Beethoven’s ‘‘ Kreutzer” Sonata, Chopin’s ‘‘ Berceuse” in D fiat, 
and a ‘‘Caprice” and ‘‘Grand March” of her own—a sufticient 
variety to exhibit manual capability in several opposite styles and 
confirm the good opinions already established. Her coadjutors in 
the instrumental section of the programme were Herr Ludwig and 
Herr Daubert, the last named exceilent violoncellist being encored 
in an Andante and Kondo by Servais. The list of vocalists com- 
prised the names of Mdme Liebhart, Miss Leslie, Mdme Serruys, 
Miss Jeannie Rosse, Mr Gerrard Coventry (who especially dis- 
tinguished himself in songs by Mattei and Cellier), and Signor 
Vergara. The concert, which was conducted by Herr Wilhelm 
Ganz, took place at the residence of George Eyre, Esq., in Lowndes 
Square. D. H. H. 

Mr Rozert Epmonpson held a ‘‘ballad concert” at Dunn's 
Literary Institute, Newington Causeway, on Monday evening, April 
7th. Mr Edmondson, besides joining in several part-songs, gave 
‘The Tar’s Farewell,” Mr Alfred Mori sang ‘‘The Blue Alsatian 
Mountains,” Miss Nellie Devonport and Mr Alfred Belfour con- 
tributing pianoforte solos. The Melior Glee Choir, conducted by 
Mr J. Mars, also assisted. Messrs A. Chrighton and J. Mars were 
the accompanists. ‘The programme was somewhat long but none the 
less attractive of its kind. 

Mrs Lamporn Cock, well known under her maiden name of 
Ellice Jewell as an accomplished pianist, gave a concert on Thurs- 
day afternoon, April 3, at Dudley House, Park Lane, by permission 
of Karl Dudley. As in past times, this lady’s performances were 
distinguished by accurate execution, intelligent phrasing, and a 
thoroughly comprehensive insight into the meaning of the com- 
poser she was interpreting. ‘‘ What makes it that she play quick if 
she play not fine?”—exclaimed the late Bernhard Molique, with 
reference to a young pianist who had just played for him a presto by 
Mendelssohn—adding immediately, ‘‘ She play quick, but she play 
fine” (by ‘‘fine” intending correctly). Molique had been previously 
annoyed by some other young piamist, whose idea of perfection was 
to take every quick movement quicker than possible. Mrs Lamborn 
Cock does not belong to this category. She plays for the composer 
not for herself. Her sterling qualities of technique and expression 


were shown ina Gigue by Haesler; the Adagio and Finale from 
Mendelssohn’s second sonata for piano and violoncello, in which she 
enjoyed the invaluable co-operation of Signor Piatti; Stern- 
dale Bennett’s ‘‘ January ” (No. 1 of 1'he Months—a posthumous pub- 
lication); and the third and last of the same composer’s three 
incomparable sketches, 7'he Lake, the Millstream, and the Fountain, 
The concert-giver was further aided by Mdmes Patey and Rebecca 








Jewell, Misses Robertson, Fanny Robertson, Mary Davies and 
Marion Severn, Messrs R. George, W. H. Cummings and Santley 
(vocalists); Mr John Thomas (harp); Mr Lazarus (clarionet) ; and 
Mrs Meadows White (pianist). The conductors were Sir Julius 
Benedict, Signors Pinsuti and Randegger., All went well, and the 
audience were thoroughly pleased. 

Tue St James's Quartet gave a concert in Lingham Street, School- 
room, Stockwell, on Monday evening, when, aided by Messrs Wood, 
Chisholm, Lear, and Kaberry, they gave part-songs and glees, 
including ‘‘ Ye cloud-capp’d towers” and ‘A ba ag Song,” with 
excellent effect. Miss A. Williams (pupil of Mr J. P. Goldberg) 
made a successful début in ‘‘ Nobil donna” (Les Huguenots), after- 
wards rendering ‘‘ The Bailiff’s Daughter of Islington ” so effectively 
that, at the generally expressed desire of the audience, she was 
compelled to sing again, substituting ‘‘Somebody is coming to- 
morrow.” Among other features was a performance on the piano, 
by Mr Warren Lear, of Ascher’s popular romance, ‘*Alice.” The 
concert ended with ‘Shall I wasting in despair” and ‘‘ Adieu, ye 
streams,” well rendered by the St James’s Quartet. 

Mr Henry Baumer, ‘‘ At home,” on Saturday evening last, in 
the Beethoven Rooms, gave his friends and patrons a programme of 
classical music, including Beethoven’s Sonata in A minor (Op. 23) 
for piano and violin, Schumann’s Sonata in G minor (Op. 22) for 
pianoforte alone, Beethoven's Trio in C minor, for pianoforte, violin, 
and violoncello, and Haydn’s Trio in G major, for the same instru- 
ments. The capacity of Mr Baumer for music of this high character 
has long been recognized, and on the present occasion his talent was 
thoroughly appreciated by an intelligent audience. The violinist 
was Mr Rosenthal, the violoncellist M. Albert—both acknowledged 
adepts. Mr Rosenthal also won the hearty approval of his hearers 
by an admirable performance of a sonata, in G minor, for violin 
(accompanied on the pianoforte by Mr Baumer) ; Miss Glenn added 
to the attractions of the programme, giving in her chastest manner 
Haydn’s “Spirit Song” and Mr F, H. Cowen’s “‘ Better Land.” 


a 


PROVINCIAL, 

WorcrsTer.—There was quite a crowd at the doors of the 
Worcester Cathedral on Wednesday evening, April 9, at the Passion 
Week Special Service. These services, inaugurated three years ago, 
are very popular, being attended nightly by 2,000 or 3,000 persons 
of all classes. They are thus arranged :—A short service of prayer, 
with special psalm and canticle, and after the third collect a 
selection from Bach’s Passion Music, sung by a choir of 130 voices, 
under the conduct of Mr Done, organist of the Cathedral. Then 
follows an address by the Rev. Dr Barry, canon in residence, 
Principal of King’s College, London (and lively advocate of the 
Triennial Festivals), on ‘‘The Words from the Cross.” On the 
evening of Good Friday the Passion Music from Handel’s Messiah 
was given. 

MAncHESTER.—Mr Durant’s English Opera Company, last week, 
appeared in Manchester, at the Prince’s Theatre, the operas selected 
being Jl T'rovatore, T'he Lily of Killarney, Maritana, and Martha. 
Mdme Cave-Ashton, as Leonora (// 7'rovatore), made a sensible 
impression ; Miss Palmer as Azucena, Mr Ludwig as the Count di 
Luna, and Mr Turner as Manrico, contributing materially to the 
general effect. Mr Crook conducted a small but efficient. orchestra. 
Uncle Tom’s Cabin, with Miss Carrie Coote as Eva, has attracted 
large audiences to the Theatre Royal. 








Tur Lady of Lyons, on Thursday night, at the Lyceum, was 
another intellectual triumph for Mr Irving, and another un- 
qualified success for Miss Kate Terry. ‘I'he audience, which 
thronged every part of the house, was enthusiastic. 

THERE is no truth in the report that Mdme Albani will sing at 
a — St vss Hall next month. The accomplished and 
universally popular songstress will require all necessary re ; 
and when she appears again in pias it will be a festival for all 
lovers of genuine art. 

THE 29th season of the New Philharmonic Concerts—which, 
although Dr Wylde, their founder, has resigned the bddton, still 
retain their title— commences on the afternoon of Saturday next, 
with a varied and excellent programme. The concerts are now 
under the sole direction of Herr Wilhelm Ganz, a musician well 
known to and esteemed by the art-loving public. 

MpLLE ScHou.—A letter in the Zimes of yesterday informs 
the readers of that journal that the new Covent Garden soprano 
is @ Dane, not a Swede. Be it so. She ought now to play 
Ophelia, and eclipse at once the Canadian Emma, and the Scan- 
dinavian Christine—no easy feat, by the way. 
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ROYAL ITALIAN OPERA. 


Mr Gye begins the season with spirit. He has produced a fresh 
opera every night, and, on the occasion of the opening night 
excepted, some singer or singers hitherto unknown to London. The 
first performance of Flotow’s Martha, for example, was rendered 
interesting by the début of Signor Ottavio Nouvelli, a young tenor, 
Italian pur sang, bein born at Padua, and none the less acceptable 
on that account. This gentleman possesses a voice of pleasing 
quality and, certain peculiarities easy to modify allowed for, an 
agreeable and legitimate method of using it—a tenore leggiero doubt- 
less, but one that requires no forcing, and, perhaps, on that account, 
stands in small need of the tremolo on sustained notes to which, of 
recent years, German, French, and Spanish vocalists of distinction 
have accustomed us. To judge from a single hearing, moreover, 
the intonation of Signor Palmieri is invariably correct—a matter of 
considerable importance as times go. His phrasing is pure and well 
balanced, his expression being all the more satisfactory because 
never overstrained. He lays himself chiefly open to criticism 
through a prevalent habit of dividing a phrase of uaiade between 
the natural voice and the ‘‘ made” voice—a fault the less to be 
regretted now, however, inasmuch as his means are such that it may 
with attention be easily rectified. This was particularly noticeable in 
the trio, ‘‘Dormi pur,” where Lionel and Plumkett bid ‘‘ good 
night” to the two fascinating strangers whose services they have 
hired at the Statute Fair, and again, though in a lesser degree, in 
his otherwise excellent delivery of the air in the third act, ‘ M’ap- 
pari tutt’amor,” which obtained the unanimous recognition of the 
audience, and virtually ensured his success. The remainder of the 
cast was familiar. A more prepossessing Lady Enrichetta (Martha) 
could hardly be thought of than Mdlle Zaré Thalberg, who, if she 
would throw a trifle more vivacity into her portraiture of the 
adventurous Court-lady, would leave absolutely nothing to wish. 
That, coming from so sweet a voice and in such simple and un- 
affected strains, ‘‘ Qui sola, vergin rosa,” Italian version of our 
‘‘Last Rose of Summer,” should excite the usual sympathy and 
win the customary encore was not at all surprising. Mdlle Anna 
di Belocca, too, is an engaging Nancy, agreeable to look upon and 
appropriately lively. Signor Ciampi’s Lord Tristan is still the gro- 
tesque caricature of an old English nobleman, about which our opera- 
going readers need scarcely be reminded, and Signor Graziani is 
the stereotyped Plumkett with whom we have been acquainted for 
a greater number of years than it is absolutely necessary to reckon. 
True, the once-vaunted apostrophe to beer (to cite the words of 
the libretto) — 

‘* The most delicious drink 
Of which is England blest ”— 
has lost much of its zest and flavour; but the lively music of 
Flotow continues to maintain its hold for all that, and is likely to 
do so for years onward. j 

The next opera, La Favorita, which, while lengthy and at inter- 
vals feeble, contains some of Donizetti’s most impressive music 
(witness the last act from end to end), also brought with it two 
strangers, each in a greater or lesser degree entitled to consideration. 
These were Mdlle Pasqua, who assumed the character of the 
ae heroine, Leonora, and Signor Silvestri, upon whom de- 
volved that of Baldassare, fulminating chief of the monks. About 
the latter it may be said, without preamble, that his voice, if not a 
powerful bass, is one of genuine musical quality, that he has an 
imposing presence, declaims well, thoroughly knows his business, 
and is a manifest improvement upon Signor Bagagiolo, his immediate 
predecessor, who was vox et preterea nihil. Before positively 
adjudging his intrinsic merits we must wait the opportunity, which 
will unquestionably soon arrive, of hearing Signor Silvestri in some 
other work, Meanwhile he may fairly be hailed as an acquisition to 
the company. To offer an unqualified opinion as to the claims of 
Mdlle Pasqua, whether in a vocal or histrionic sense, is not so easy. 
Although composed originally for a mezzo soprano—(the once so 
highly esteemed Rosine Stoltz, Paris, 1840)—the part of Leonora 
has from time to time been essayed by ordinary sopranos, such as 
Giulia Grisi, or high sopranos, such as Pauline Lucca, and the most 
varied impressions have been conveyed, not only of its dramatic 
but of its musical significance. On the other hand, bond fide con- 
traltos, like Marietta Alboni, have played it with success ; so that 
to decide upon its: absolute category would be puzzling. That 
Donizetti intended it for a mezzo-soprano is unquestionable ; and 
this, with certain modifications—notwithstanding that its lower 
tones reveal the unmistakable contralto quality, and that to 
sustain a note as high as A flat is somewhat of a strain—is the 
voice which Mdlle Pasqua brings to her task. Apart from such 
considerations, however, the new comer is evidently a well-trained 
artist, thinks for herself, and, with physical and mental resources 
equally at command, exhibits intelligence in all she does. Although 








displaying no sign of more than average histrionic ability in the 
earlier acts, she created an unmistakable impression in the- air, 
“OQ mio Fernando,” and its spirited sequel. But it was not until 
the final act—the scene of Leonora’s contrition and her much abused 
lover’s magnanimous forgiveness—that Mdlle Pasqua put forth her 
powers without restraint, and here she shone as an actress and 
as a singer to equal advantage, her claims being ungrudgingly 
admitted. Little doubt can entertained, indeed, that she is 
destined to achieve distinction on the Covent Garden boards. It 
may almost suffice to add that Signors Gayarre and Graziani were 
again the representatives of Fernando and Alphonso IX. As the 
lover of Leonora di Guzman the Spanish tenor first appeared before 
a London public, at once establishing his just title to the position 
he has since occupied with so much credit. There is nothing new, 
however, to say about his performance any more than about that of 
— Graziani, as the King of Castille. Mdlle Cottino played 
nez. 

On Tuesday Meyerbeer’s magnificent Huguenots introduced two 
other strangers—Mdlle Schou and Signor (Mons?) Vidal, in the 
characters of Marguerite de Valois and Marcel. Mdlle Schou, who, 
if we are well-informed, comes from Sweden, the country of Jenny 
Lind and Christine Nilsson, does not, at all events by her personal 
appearance, repudiate that nationality. At present, while endowed 
with a genuine soprano of agreeable timbre, flexible, as her delivery 
of florid passages , sear. and a range of higher notes up to D 
and KE, over which, if not always with unerring intonation, she 
exercises ready control, impresses us rather by vocal facility than by 
any inherent quality of grace or sentiment. Her stage demeanour is 
as devoid of animation as her singing lacks warmth of expression. 
All is correct, but the breath that should give it life is not there. 
Mdlle Schou’s artistic cleverness, however, is indisputable; and 

erhaps—who knows?—the wanting inspiration may yet declare 
itself, and the Galatea of marble be transformed into a Galatea of 
flesh and blood. Meanwhile it is but just to add that Mdlle Schou 
received cordial encouragement, and that in the duet with Raoul di 
Nangis, ‘‘ Belta divina,” though amid all its finished coquetry (set 
forth by the composer in such elegant and polished strains), while, 
to outward poe: any emotionless, she made a strong impression. 
The voice of Signor Vidal, bass though it be, boasts hardly weight 
enough to give due effect to the characteristic music allotted to 
Marcel, most stolid and uncompromising of Huguenots. That its 
middle tones are more telling than its lower was early manifested in 
the famous ‘“‘ Piff paff,” and, later on, in the fine dramatic duet with 
Valentine—in fact, all the more salient passages, where the 
voice of Marcel should be essentially sonorous and puissant. 
That Signor Vidal has excellent qualities we are ready to 
admit ; but the character chosen for his début is one of the most 
trying in the whole range of lyric drama, and demands exceptional 
wers. We look forward with interest to his appearance 
in a part better suited to his means (Mephistopheles, for 
instance, this evening). The Valentine, Urban, Nevers, and Raoul 
were the same as last year—viz., Mdmes Cepeda and Scalchi, Signors 
Cotogni and Gayarre, whose impersonations, one excepted, might be 
dismissed with a mere statement that they exhibited all the notice- 
able characteristics hitherto distinguishing them. The exception is 
Mdme Cepeda, who, last season, in the same opera, created a sensa- 
tion of the most legitimate kind, which, accepting her performance 
on Tuesday night as guarantee, seems likely more than to fulfil the 
promise of her début. In this Spanish lady Mr Gye may be con- 
gratulated on an acquisition of value not easily overrated. Mdme 
Cepeda is an artist of the true metal, endowed with qualifications 
apart, an actress no less than a singer, with a voice sympathetic and 
of equal quality throughout its register, an imposing stage exterior 
and any amount of intelligence—all ppreome J shown in her 
delineation of Meyerbeer’s Valentine and thoroughly appreciated by 
the audience. The performance of the Huguenots, under the direc- 
tion of Signor Vianesi, who, in the temporary absence of his col- 
league, Signor Bevignani, is sole conductor, was, for the most part, 
quite up to the Covent Garden mark—which being admitted, further 
pser a are uncalled for.—G@raphic. 

On Thursday night the opera was Robert le Diable. Mdme Cepeda 
being indisposed, the part of Alice was sustained (and, under the 
circumstances, with high credit) by Mdlle Mantilla, that of Isabelle 
devolving upon the always ready Mdlle Smeroschi. Signor Vidal, 
the Marcel of Tuesday, played Bertram, and a new tenor, Signor 
Sylva, made his début as Robert. But to this and of the performance 
of Faust, which takes place to-night, with still another st r, 
Malle Turolla (about whom report speaks in high terms), as Mar- 
guerite, we must refer in our next. 








Bach's Matthdéus-Passion was performed in Stralsund on the 31st 
March, for the first time in that town, 
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THE NEW COMERS. 
No. 1. 


Sic. NovvELut. 


Signor Nouvelli made his début last night as Lionello in Flotow’s 
Martha, and achieved such a success that we may speak of him, 
without hesitancy, as a valuable recruit. He is quite young, has a 
good stage face and figure, and possesses, both vocally and dramatic- 
ally, the gift of sympathy with his work. His voice is excellent— 
not the most powerful of its kind, perhaps, but beautiful in quality, 
and capable of much expression—while his method is good, and his 
phrasing that of an intelligent artist. Of Signor Nouvelli’s dramatic 
powers we cannot speak so confidently, for the reason that the part 
in which he appeared gave little scope for their display. But it was 
easy to surmise, on what seemed fair grounds, that he is not without 
natural capacity as an actor. From so young a man we must not ex- 
pect the results of long experience ; and it should suffice if we find 
in him—as undoubtedly we do—qualities capable of large develop- 
ment. The audience was neither very numerous nor very enthusi- 
astic, so that the new tenor had his task made the harder by lack 
of encouragement. But his rendering of ‘‘ M’appari” fairly excited 
the admiration of all who heard it, and secured a warm encore. 
Signor Nouvelli’s appearance in other characters cannot fail to be 
watched with interest after this beginning.—Daily Telegraph. 


————— 


BERTHA VERY LITTLE TO DO—ANABAPTISTS BORES. 
(To the Editor of the ‘Musical World.” ) 


Str—The Pall Mall Gazette, in its article on the Prophéte at the 
Royal Italian Opera (opening night), says :—‘‘ Bertha has very little 
to do.” On the contrary, Bertha has very much to do. Besides 
other things, there is a long air, a long duet (as well as a short one), 
and a long trio, in all of which she is of considerable importance. 
But if, because of the indisposition of Fides (Mdme Scalchi, for 
example, the other night), or for other reasons, she is compelled to 
omit the larger portion of these, ‘‘ very much” is naturally reduced to 
‘*very little.” That, however, is no fault of Meyerbeer’s, or of the 
representative of his Bertha, who (asthe Daily Telegraph might remind 
Mdlle Valleria), in Mdme Smeroschi, finds a ‘‘ comprimaria and occa- 
sional prima donna” quite able to sing with credit all that is confided 
to her in the score. Further on, the P. M. G. reminds its readers 
that ‘‘the three Anabaptists will always be bores.” Grant that, 
and the opera itself must always be a bore, seeing that it is alto- 
gether impossible without the Anabaptists. Surely two of them— 
Jonas and Zachariah—are neither dramatically nor musically bores, 
in the fine trio with Oberthal.—I am, sir, your obedient servant, 

MarHISEN. 
——O 


A NEW CRITIC ON THE “SYMPHONIE FANTASTIQUE.” 
(From Dwight’s ‘‘ Boston Journal of Music.”) 


The Symphonie Fantastique, by Hector Berlioz, may be called a 
study of instrumentation, and as such it is a work of unusual interest. 
No one knew better than Berlioz the requirements and the capa- 
bilities of each instrument of the orchestra, and, given certain effects, 
no one could produce them more skilfully than he. Every one who 
hears the Symphonie Fantastique must acknowledge this to be true. 
Add to the knowledge and talent of Berlioz, melodic invention, which 
he lacked, and the result is a great composer—as we now have in 
Jouchim Raff (?). In the Symphony Fantastique, as in the Harold 
Symphony, their is a ‘‘ fixed idea,” but it is a melody, not an instru- 
ment, as in the work last named. This melody (being almost the 
only one which the symphony contains), represents the ‘‘ beloved 
one” as she appears to the artist in a delirious dream, the result of 
an overdose of—opium, says the programme, whiskey, it is to be 
suspected—and runs through the five movements, changing in 
character somewhat with each. In the “ball-room” it is adapted 
to the measures of the dance and one thinks of ‘‘ Maud” set to music. 
The third movement is a pastoral, beginning with the ‘‘ Ranz des 
Vaches,” and ending with some terribly realistic thunder. 

The fourth movement is a triumph of the art of scoring. The 
march to execution, the steady tramp-tramp of the guards, the 
tolling of bells, the reappearance of the melody at the fatal moment 
when it is cut short by the headsman’s stroke (another terribly 
realistic piece of business), all is magnificently worked up. In the 
fifth movement the composer has cast all convention to the winds. 
Thanks to the kind offices of Monsieur de Paris, the artist in his 
dream has reached the place not to be mentioned to ears polite, He 


is greeted with demoniac yells by all the fiends therein assembled. 
Suddenly the beloved one appears limping and jumping !—a melody 








on crutches! It is the same, but oh, how changed A From a noble, 
dignified, and altogether well-conducted melody it is now degraded 
to a trivial and inexpressibly vulgar jig. 
“ Shrine of the mighty ! can it be 
That this is all remains of thee.” 


Grand finale. Burlesque of the ‘‘ Dies Ire” by demons in chorus. 
Jim-jams ! 3 

If any one is in the least shocked by the foregoing paragraph, let 
him be assured that it is no worse than the programme. In fact I 
think I have toned it down considerably. 

[ What, then, must be the programme itself? Query—Is the 
foregoing criticism ?—and if not, what? Answer—“ Jim-jam.” 

G.]) 


. 


—_—o—— 


PINAFORES IN THE STATES. 
(All from one Paper. ) 
1 


— The cast of the Boston Museum travelling Pinafore pee or d 
includes Miss Amy Ames (Josephine) ; Miss Sadie Martinot (Little 
Buttercup); Mr Louis P. Pfau (Ralph Rackstraw); Mr Alfred 
Hudson (Admiral); Mr —— (Captain). 


— Pinafore is just beginning to excite the Southern cities, 


— The editor-in-chief of a daily paper called his editors and 
reporters together: ‘I wish you would not use the Pinafore 
phrase, ‘hardly ever,’ in the paper hereafter. It occurred twenty 
times in as many articles in yesterday’s edition. Never use it 
again.” ‘‘ What, never ?”—was the unanimous question. ‘‘ Hardly 
ever,” was the editorial rejoinder. 


4. 
— Manager Hall has given Pinafore in New Orleans with local 
talent. 


5. 
— In Brattleboro, Vt., Pinafore was given at an Episcopalian 
charity entertainment, the assistant rector personating Captain 
Corcoran, 


— H.M.S. Pinafore came near being wrecked at Rochester, a 
night or two ago, while it was being presented by the Saville 
Boston Opera Company. The meter was frozen, and in consequence 
no gas could be obtained. After waiting until nearly nine o'clock 
to thaw the meter out, candles were placed in a line along the front 
of the stage, and impromptu kerosene lamp-holders, in the sha 
of small boys, were placed at convenient distances in the audi- 
torium, After awhile the meter consented to melt, and the play 
proceeded, 


ie 
— Miss Pauline Markham has a Pinafore company, as has also Mr 
Drayton. 


— Manager Neuendorff has translated Pinafore into German for 
his Germania Theatre, New York. 


—Some of the Pinafore solos and choruses are woven into the 
burlesque of Robinson Crusoe by Colville’s company. 
10 


—The Philadelphia Mirror says that one hundred thousand hand- 
organs are being built to play nothing but Pinafore. 
1] 


—The Purim (Jewish) Association, of New York, did Pinafore 
successfully, at Lexington Avenue Hall, on Saturday night. 
12 


—Real brass cannon are the pride of the Pinafore's deck in Pitts- 
burgh, and in St Louis a feature of the vessel is an up-and-down 
movement of the bulwarks, giving the appearance of moving with the 
waves ; but in Cincinnati the following is printed ;: ‘‘ An able critic 
remarked, after he had swept the stage with his opera glass, that he 
never heard of a capstan abaft the mainmast, nor had he ever seen 
small arms stacked around the mizzenmast. The deck, in his 
opinion, had not been holystoned for a whole month, the guns were 
in danger of travelling all over the ship, and there was a waste of 
midshipmen at the wheel.” 


13. 

(From Philadelphia).—Perhaps it may interest your readers to 
learn that this ‘city of churches” has sent forth a complete opera 
company, recruited from her church choirs, and at present perform- 
ing the opera of Pinafore at the Broadway Theatre, New York ; and 
this after the summary dismissal of the tenor from a Presbyterian 


church, who had been found guilty of singing on the boards of # 
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theatre. What will be done with these misguided Pinaforeans 
should they ever return to Philadelphia, we dare not conjecture ! 
It is said, however, that their singing is better than anything that 
has been heard before in this opera. Naturally, their acting is 
somewhat crude, but doubtless they will improve that. 

14, 

On Monday evening the charming operahouse in Arch Street, 
which has been 1 by Manager hetiote, and re-christened as 
the ‘‘ Park Theatre,” was opened for the first time under the new 
management, a large and fashionable audience doing honour to the 
occasion. What was selected, think you, for the opening perform- 
ance? Why, Pinafore! We were told it was to be an artistic 
representation such as had never been seen in Philadelphia—which 
was true; but we don’t want to see it again! We prefer our own 
old Admiral, our Josephine, our Hebe, our sisters and aunts and 
cousins, who on the stage of the Broad Street Theatre have delighted 
us so long. We think they are better than the artists from the 
Fifth Avenue Theatre, New York City. The orchestral perform- 
ance, under the direction of Max Maretzek, was especially good, and 
as an after-piece T'’rial by Jury was admirably represented. 

15. 

—Yesterday’s Pinafore matinée at Managers Ford and Zimmer- 
mann’s Broad Street Theatre presented a truly brilliant sight. Over 
one thousand ladies were in attendance. Such a gathering of youth, 
beauty, and fashion deserves special mention, 


16. 

—Pinafore is doing much to overcome the prejudice of church- 
members against properly conducted theatres. A few evenings a 
nearly three hundred persons (from towns along the line of the Old 
Colony Railway), who had never been in a theatre, visited the 
Boston Museum, and were much pleased with Pinafore. 

ScrvTATOR. 


eee 


AN ACKNOWLEGMENT. 
(From the Boston ‘‘ Musical Record.”) 


Messrs Oliver Ditson & Co., have received a letter from the 
composer of H,M.S, Pinafore, as follows :— 


9, Albert Mansions, S.W., 
London, March 6, 1879. 
GENTLEMEN,—You are the first American publishers who have 
ever offered me any acknowledgment for the publication of my 
works, although my songs and other pieces have been reprinted in 
the United States for years. I beg to thank you for your considera- 
tion in sending me the cheque for £100, of which I have sent half 
to Mr Gilbert.—I am, gentlemen, yours truly, 
ARTHUR SULLIVAN. 
Messrs Oliver Ditson & Co., Boston. 


ey Contrabandista. It will suit the American people, 








M. DE VitLEMEsSANT, chief proprietor of the Paris Figaro, died 
on Friday, April 11, at Monaco, at the age of 67. 


MDLLE DE CLarRvVAULX, the interesting young vocalist who 
made so favourable an impression last summer, in St James’s 
Hall, at the concert organized by Christine Nilsson for the benefit 
of Mario, has been singing at the Italian Opera in Malta with great 
success. Mdlle de Clairvaulx is well spoken of by the local press. 


Art the Crystal Palace concert of to-day, Rubinstein’s symphony, 
Ocean, is to be performed, and the eminent French pianist, Mdme 
Montigny-Rémaury, will play the second concerto of Mendelssohn. 
We shall have much to say about these admirable concerts in a 
future number. 


A very interesting concert is announced to take place in St James’s 
Hall on Monday night, under the direction of Mr Weist Hill, in aid 
of the Isandula and Rorke’s Drift fund. The programme comprises 
an unusual variety of attractions, and the cause is one that cannot 
fail to enlist universal sympathy. 

As we announced in our last, Mdme Adelina Patti will not 
appear in Carmen. It was only what was to be expected. Carmen 
has been Hauk’d in London, principal Continental cities, and those 
of the United States of America for two years past. [The miserable 
ae ag of this pun ought to be committed to the House of 
rrection for sixteen months hard labour.—®D. %.] 























LONDON ACADEMY OF MUSIC. 


The annual Lent concert by the professional students of this 
institution took place last week, in the usual locale, St George’s 
Hall; and though—in consequence of the vocal music being, in 
accordance with the season, of a sacred character—the opportunity 
for noticing the results of the teachings of such renowned maestrt 
as Signori Garcia, Schira, Lablache, and Traventi, was not so 
favourable as at the concerts in the summer and winter terms, 
there were many proofs exhibited that the vocal as well as instru- 
mental art is being taught upon the best principles. Miss Eléne 
Webster, who sang with fine effect Mendelssohn's air from Elijah, 
“ Hear ye, Israel,” is so favourably known by her appearances at 
the New Philharmonic and Covent Garden Concerts that there is 
no occasion to allude to the rare quality of her voice and her 
artistic style. With Miss Marchmont (the contralto), who sang 
“Oh, rest in the Lord” (Elijah) and the Morning Prayer from 
Sir Michael Costa’s oratorio Ei, and with Miss Rosa Leo, who 
sang Stradella’s air, “ Pieta Signor,” the musical public has also 
been favourably impressed; so that it is only necessary, by way 
of encouragement, to notice the promising abilities of Miss O. 
Josephs, displayed in “ Angels ever bright and fair;” of Miss 
Amy Dicksee, in the contralto song from Sir Julius Benedict's 
oratorio, St Peter; of Miss Davies in the air from Naaman; and of 
Mr Hailes in the baritone air, “It is enough” (Eijah). As usual 
at the London Academy Concerts, the pianists were numerous, 
and fully maintained the prestige of the institution. Miss 
Chaplin—a pupil of Professor Wylde—played with remarkable 
skill and brilliancy the first movement of Schumann’s A minor 
Concerto, whilst other pupils—viz., Miss Greenop in Hiller’s 
F sharp minor Concerto, Miss Okey in Mendelssohn’s G minor 
Concerto, Miss Waud in Weber's E flat Concerto, and Miss 
Kate Griffiths in Liszt’s Hungarian Fantasia—showed great 
portions: as executants as well as superior musical abilities. 

he playing of Miss Anstie (pupil of Herr Henseler) and of Miss 
Turner, though not so advanced, was likewise satisfactory. 
Violin playing was a feature in the concert, and Master Pearsall, 
a pupil of Herr Pollitzer, exhibited powers which only require 
maturing to command for him a good position in his profession. 
Much interest was created by the appearance of two quite juvenile 
violinists—Miss Dinelli and Miss Kate Chaplin—whose playing 
was far above the usual standard of their age. The concert was 
well attended. The instrumental accompaniments were played 
by a small orchestra, with Herr Pollitzer as principal violin, 
assisted by Mr C. Trew on the harmonium.—Echo. 





O MY LIFE’S ONE LOVE! * 
(Impromptu for Music. ) 


All over the deep the sun hath spread 
An opal and roseate mist— 
The tawny strand is a golden land, 
Meet kingdom for lovers’ tryst. 
O my life’s one love! then come unto me, 
While the day is thus young and bright; 
I yearn for the grace of thy flower-like face, 
For thy dark moorland eyes’ soft light. 


Come quickly across the jewell’d sward, 
On my heart thy silken head 

To rest, 'mid the passionate silence sweet, 
That tells more than mere words e’er said! 

Come, my life’s one love! come, come unto me 
Thro’ the glorious morning mist ; 

Let me kiss thee here, O my darling dear! 
Where the red sun the wave hath kiss’d. 


The great sea sings of Eternity, 
When there’ll be no parting days ; 

So we'll dream beside his purple tide, 
And join in his hymn of praise. 

For my life’s one love! thou hast come to me, 
And we're standing hand in hand, 

Trembling ‘neath the might of the radiant light, 
That encircles Love’s own fair land, 


* Copyright. A Soxpier’s DauGHTmr. 











Mdme Christine Nilsson, who has returned from Cannes to Paris, 
is shortly expected in London, 
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Several friends and pupils of the late Mr Charles McKorkell 
having expressed a desire to erect a suitable memorial over his grave 
in St Giles’s Churchyard, Northampton, a committee has been 
formed to carry out this object; and in order that an opportunity 
may be given to those with whom Mr McKorkell was personally 
acquainted and the public, by whom his musieal talent was appre- 
ciated, of showing their respect to his memory, the committee has 
decided on erecting a solid granite monolith, the cost of which, 
complete, will be about fifty guineas. Subscriptions for this object 
will be received and duly acknowledged by M. A. Boeme, Esq., 
Northamptonshire Union Bank (Treasurer) ; Messrs William Terry, 
Edwin F. Walton, J. H. Fletcher, and Thomas Everitt (Members of 
the Committee). 

Ole Bull will pass the summer at his home in Norway. 

The Teatro Niccolini, Florence, is to be opened for opera, 

Beethoven’s Ninth Symphony is about to be performed at Florence. 

Signora Donadio has accepted an engagement at the Politeama, 
Genoa. 

Signora Emilia Chiomi is appointed Ducal Anhaltish Chamber- 
Singer. 

Franz Liszt arrived in Vienna from Pesth on the 2nd inst. (vide 
Hanslick !) 

The Teatro Balbo, Turin, has been opened with Signor Battista’s 
Esmeralda. 

Signor Mancinelli is composing an opera 
Lecouvreur. 

The tenor, Aramburo, has left Madrid for Seville. 
Aramburo !) 

M. C. Saint-Saéns has completed his tour in Germany, Austria, 
and Switzerland. 

Albert Niemann has been fulfilling an engagement at the Stadt- 
theater, Mayence. 

A ‘‘ Walzer-Tarantelle,” by Count von Beust, has been published 
by Ricordi, of Milan. 

Herr Max Bruch will direct the Whitsuntide performance of his 
Glocke, at Aix-la-Chapelle. 

Miss Prevost recently made a ‘‘hit” on the occasion of a benefit 
at the Teatro Reale, Malta. 

Masaniello will be the title of Signor Danesi’s new ballet, with 
music by Signor Brizzi. (Ubi?) 

Carmen is shortly to be produced at the Teatro del Fondo, Naples, 
with Signora Bonheur as the heroine. 

A little boy defined salt as the stuff which makes potatoes taste 
so bad when you don’t put it on them. 

Herr Hausmann will probably replace Herr W. Miiller next 
winter in the Joachim Quartet at Berlin. 

Herr Carl Heymann is appointed professor of the piano in the 
Hoch Conservatory, Frankfort-on-the-Maine. 

Mdme Mallinger has renewed for three years her engagement at 
the Royal Operahouse, Berlin.” (Pace Rubinstein.) 

The production of Signor Marchetti’s new opera, Don Giovanni 
d’ Austria, at the Teatro Apollo, Rome, is postponed. 


entitled Adriana 


(Happy 


A new theatre, on the site of the Fantaisies-Lyriques, burnt down | 


in January, 1878, was recently inaugurated at Lyons. 

The favourite danseuse, Catarina Beretta, has retired from the 
stage and opened in Milan a school for theatrical dancing. 

Johann Strauss’s buffo opera, Blindekuh (Blind-Man’s-Buf'), has 
failed at the Friedrich- Wilhelmstadtisches Theater, Berlin. 

Mdme Adelina Patti’s success at Brussels has been so marked that 
she has consented to give a further series of representations. 

A choral society, entitled the Palestrina, has been established in 
New York, under the direction of Signor Fanciulli, a Florentine. 

Carl Beck, the original Lohengrin in Wagner’s most universally 
admired opera, died recently at Vienna, in his sixty-second year. 

The project of giving in Hamburgh a performance of Herr Gold- 
schmidt’s Sieben T'odsiinden, by artists from Hanover, is abandoned. 

Signor Brunello has again become, for three years, manager of the 
Fenice, Venice, this time with an annual grant from the Munici- 
pality of 110,000 francs. 

At the instance of M. Gevaert, the Belgian government have 
ordered of M. Ch. Cavaillé-Coll an organ for the grand concert-room 
of the Brussels Conservatory. 

The once famous tenor, Theodor Wachtel, who could not agree 
with the impresarios and the public of the United States of America, 
has again been singing in Vienna, 





Miss Agnes Zimmermann has composed a new sonata for piano- 
forte and violin, which is to be the leading novelty at her annual 
concert next month. Good news. 

A new romantic opera, Der Geiger zu Gmiind, has been produced, 
under the direction of the composer, Herr Joseph Stich, at the 
Theatre Royal in the Gartnerplatz, Munich. 

In commemoration of the completion of his 10,000th instrument, 
Herr Bieser, pianoforte maker to the Court of Prussia, has been 
created by the Emperor, ‘‘ Geheimer Commissionrath.” 

The perennial Ole Bull, still a great favourite in America, has 
been playing at the Academy of Music, Philadelphia (on the “G” 
string of course), to a large audience, with immense applause. 

An attraction at a recent “church fair” in America was a shoot- 
ing gallery with five shots for ten cents. It is to be hoped that 
those who patronized the gallery could boast of a good moral aim. 

All amateurs of the pianoforte will be glad to learn that Mr 
Charles Hallé’s interesting ‘‘Recitals” will be resumed in St James’s 
Hall at the accustomed period. Several interesting novelties are 
promised, 

It is stated, but we are unable to vouch for the truth, that though 
the name of Mdme Pappenheim was absent from the prospectus, 
that lady will still be one of the leading artists in the forthcoming 
season at Her Majesty’s Theatre. 

Sig. Arditi has returned from the United States, where, with 
irrepressible vivacity, he has been conducting throughout the 
Mapleson tour. The favourite chef d’orchestre has, it is said, gained 
several stone in weight. We can’t have too much of a good thing. 

Messrs Gilbert and Sullivan have just begun to write a comic 
opera, the plot of which is as follows: Six burglars break into a 
house and fall in love with the six nieces of the proprietor before 
six policemen appear on the scene.—Boston Musical Record (U.S.). 

Grétry’s once popular opera, L’Hpreuve Villageoise, has been 
revived with success at the Brussels Théatre de la Monnaie ; while 
at the Conservatoire, under the direction of M. Gevaert, Handel’s 
Acis and Galatea has created quite a sensation. Va pour les anciens ! 


Mr Walter Macfarren’s new overture, Hero and Leander, written 
for and produced at Mr Kuhe’s recent Brighton Festival, is, we 
hear, to be given under the composer’s direction at one of the 
ensuing Saturday concerts at the Crystal Palace, where his Pastoral 
overture was recently played with genuine success. 


The latest news in the musical world, writes our New York cor- 
respondent ‘‘ Lotos,” is that Miss Clara Louise Kellogg will sail for 
London, on April 26th, under engagement to appear at Her Majesty's 
with Colonel Mapleson’s Company. She will take a farewell of the 
Boston public—in concert—previous to going abroad.—Musical 
Record. 


The competitions for the Llewelyn Thomas gold medal and the 
Evill prize of ten guineas, in connection with the Royal Academy of 
Music, was held on Wednesday week, before the examiners, Mr 
Deacon, Mr Santley, and Mr Welch. The prizes are for declama- 
tory English singing, and were awarded severally to Marian 
Mackenzie and Arthur F. Jarratt. 


Miss Emma Thursby, whose hearty reception in Paris was re- 
corded a short time since, has again earned golden opinions at the 
concerts directed by M. Pasdeloup in the Cirque d’Hiver, both in 
an aria di bravura 4 Mozart and Rode’s time-honoured variations. 
The young American songstress is becoming an established favourite 
on the borders of the Seine. 


Mdme Pauline Lucca, who for the present declines to sing or. 
where except at Vienna, has during a brief period successively 
assumed the leading characters in the Africaine, Mignon, the 
Domino Noir, the Lustigen Weiber von Windsor, and Carmen, at the 
Imperial Theatre of the Austrian capital. Are we never to hear her 
again at our Royal Italian Opera ? 


Critics generally find fault with the artist or the composer. The 
fact that audiences also deserve blame seems not to enter into their 
minds. The public often forces artists to yield to their corrupt taste, 
and there are few who can effectually resist this pressure. Many 
yield. Some do so reluctantly, others give way readily. In sucha 
struggle it is the solemn duty of the press to stand by the man who 
aims at pure taste.— Brainard’s Musical World, 


A Western paper states that ‘‘Queen Victoria receives a royalty 
of sixty dollars for each night the Mapleson company play in New 
York, and twenty-five dollars in smaller cities, for the right of using 
her name, and it is also reported that Mr Haverly has offered her 
fifty dollars a night for the right of using her name with his Mas- 
todon MirfStrels, which are to travel in England, Who will hence- 
forth dare to ask, ‘ What’s in a name?’” 
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THE VOICE AND SINGING. 


ADOLFO FERRARI. 
THE FORMATION AND OULTIVATION OF THE VOICE FOR SINGING, 
Price 12s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 


“The remarkable qualities of this book are the author’s freedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts ; his work has consequently come into general use as a 
manual of vocal instruction.”— Daily News, 





VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s. 
London: Duxcan tiene al 244, Regent Street, W. 


N.B.—These Vocal Exercises, as taught by the late Frank MonkI, are invalu- 
able both to Students and Professors. 


New Edition of “LE PETIT SOLFEGE.” 
E PETIT SOLFEGE. Vingt Solféges pour Voix de 


Mezzo-Soprano. Par Jos. Ourct. Price 6s. London: Duncan Davison & 
Oo., 244, Regent Street. 

“This work for educational purposes will be found of inestimable value, since 
it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whilst the phrases are admirahly adapted to develop the 
breathing powers and volume of the voice, the melodies are so exquisitely har- 
monized that they must prove of great benefit in the improvement of the taste 
and ear ef a student in singing.” — Pictorial World. 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 
By T. A. WALLWORTH. 


A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdlle Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 
London: Hammond & Co. (late JULLIEN), 5, Vigo Street ; and of the Author, at 
his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 


For invigorating and enriching the voice, and removing affections of 
the throat. 


R STOLBERG’S VOICE LOZENGE is universally 


acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious, and in DrCopland’s Dictionary of Practical Medicine( Longman & Co. ), 
they are strongly recommended at pages 872 and 1492. They are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
of a century. Testimonials from Patti, Grisi, Lablache, Santley, &c. Soid in 
— 1s. 13d. and 2s. 9d., by all Chemists throughout the United Kingdom and 
the Oolonies. 

















NEW SONG BY L. BADIA. 


“(OM ’ERA BELLA” (“FAIR WAS MY LADY.”) 


The English version of the Words by MARIA X. HAYES. The Music by 
L.Bapta. Price 4s. London: Duncan Davison & Oo., 244, Regent Street, W. 


“7 A NUIT SUR LE LAC” (“INTORNO AL LAGO ”) 

(sung with distinguished success by Mdlle Carlotta Badia at Mr Sydney 
Smith’s Concert, Willis’s Rooms), is published, price 4s., by Duncan Davison 
& Oo., 244, Regent Street, W. 








MINNIE HAUK. 
" L PNCONTRO ig (Vales) by Arpitr, sung by Mdlle 


Minnie Hauk in the Lesson Scene of // Barbiere di Siviglia at Her Majesty’s 
Theatre, is published, price 4s., by Duncan Davison, & Co., 244, Regent Street, W. 


“HER VOICE.” 


“TTER VOICE.” Ianace Grssone’s popular Song (poetry 
: i “A Boldier’s Daughter”), — by Mdme EnRIQUEz, is published, 
Price 4s., by Duncan Davison & Co., 244, Regent Street, W. 


“TE REVEIL DU ROSSIGNOL.” Valse Elégante. 
Pour le Pianoforte. (Dedicated, by special permission, to the OouNTESS 
OF OHARLEMONT.) Par LILLIE ALBRECHT. Price 4s. 


‘* We have had frequent occasion to pass favourable comments upon the com- 
potters of Miss Lillie Albrecht, a young lady well known in musical circles 

th as a pianist and a writer for that instrument. The themes upon which this 
Valse de Salon is founded are tuneful and graceful, and the arrangement for the 
performer, while not presenting any features of exceptional difficulty, is sutli- 
ciently brilliant to admit of being employed with happy effect as a medium for 
display. ‘Le Réveil du Rossignol’ bears the dedication to the Right Hon. 
the Countess of Charlemont.”—Sunday Times, 


London: Duncan Davison & Oo., 244, Regent Street, W. 








CHAPPELL & CO’S 


IMPROVED 


AMERICAN ORGANS. 


MANUFACTURED BY 


CLOUGH & WARREN, DETROIT, U.S.A. 


THE FAVOURITE ORGAN, 
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COMPASS, FIVE OCTAVES; TEN STOPS; FOUR SETS OF REEDS, 
OF TWO-AND-A-HALF OCTAVES EACH ; 
KNEE SWELL; ELEGANT CARVED CANADIAN WALNUT CASE. 


Price 25 Guineas. 








CLOUGH & WARREN’S 


IMPROVED AMERICAN ORGANS. 


COMBINING PIPES WITH REEDS. 


The immense advantages these instruments possess over the 
Organs hitherto imported have induced CHAPPELL & CO. to 
undertake the sole Agency of this eminent manufactory. A large 
variety on view from 25 to 160 Guineas. Price Lists on application 


CHAPPELL & CO., 


50, NEW BOND STREET, W. 
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THE 


ROYAL OPERATIC ALBUMS. 


THE PRIMA DONNA’S ALBUM. 
THE CONTRALTO ALBUM. 
THE TENOR ALBUM. 

THE BARITONE ALBUM. 


Each of the above Albums contain from 40 to 50 celebrated songs, forming 
the most complete repertoire of Operatic music ever published. 
All have English and Italian words, and are in 
the original keys. 


PRICE OF EACH ALBUM, 5s. Paper Covers; 7s. 6d. Cloth, Gilt Edges, 


“A more useful publication than these collections of Italian melodies cannot be conceived.” —Atheneum. 










































“A capital idea admirably carried out.”—JUlustrated Dramatic News. 















PRICE 10s. 6p. CLOTH. 


SPOHR’S VIOLIN SCHOOL. 


Kdited by HENRY HOLMES. 
COMPLETE, WITH NUMEROUS EXPLANATORY NOTES, AND MUCH ADDITIONAL TEXT BY THE EDITOR. 












“Our leading violinists have concurred in the opinion that Mr Holmes’ additions have so greatly enhanced the value of 
Spohr’s School that it must become the standard work of all violinists, professional and amateur.”—ZJ lustrated Dramatic News. 
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